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The show that
never showed

I. Roger Guilfoyle, rec ntly pro
moted Editor-in-Chief of INDUS
TRIAL DESIGN magazine, €on-
tributed this eye-witness repol f
of Milan’s abortive Trienna
Design Eaxhibition. -Ed.

In light of recent dev elopment
in Czechoslovakia, 1t almosi
seems irrelevant to discuss tt-._u-
student seizure of the 14th Tri
ennale the day after it opened
in Milan. The grievances the
students cited are expressions ol
the dichotomy which exists be
tween the quality of Italian de
sign and its inaccessibility to
consumers. But the freedom
which permitted the students

close the Triennale only marks

the contrast with Warsaw Pa
actions toward Czechoslovakia.
The Triennale had beel

plagued with difficulties ever

since it was postponed 1«
year because of Expo 67
feeling at the time of the p
ponement was that 1t was
ter not to interfere with
since many of the particip:
nations would be placed
too great a strain. U
ly, as things work
postponement was
mischances of hi
year which pas
ment grew and
like the Triennal
excellent target.

An Italian it
missed the seizur
nale by “Oh th
thing the stude
the Milanese
ly, howevel
complex. The g
design 18 light
American design 15
plastics. Beautiful goods, de-

signed for mass production, are

one-of-a-kind. Italy has not the

manufacturing capability to
produce the goods its design
artisans create. The irony is
that only the United States,
even in its present semi-war
economy, has the capability to
mass-produce vast quantities of
roods profitably.,

In going through the ruins of
the Triennale, I was struck by
two things. One, of course, was
the amount of damage the stu-
dents had done in their two-
week occupation. The other,
more notably, was that on June
21, two days before the Trien-
nale was scheduled to reopen (it
apparently reopened on June 23,
but the Swedes had gone home
and a lot of damage remained
unrepaired), it was obvious that
the Triennale could not have
been finished on opening day.

After | returned to New York
| spoke to David Rowland, the
designer of the 40/4 chair, who

Lived-in look after the rioters.

had attended the opening, He
witnessed three workmen splat-
ter red paint over a white wall.
So perhaps the problems of the
Triennale were deeper than stu-
dents’ denunciation of fascism.

Perhaps, an additional diffi-
culty with the 14th Triennale
was its theme, “The Greater
Number.” Walking through the
national exhibits one did not see
much evidence of the concern
for man which its theme ex-
pressed. In general, one earried

I'riennale chair (below) is exce ption to the

away a memory of a trade show
— a very well-designed trade
show—evincing concern it did
not feel.

The Canadian exhibit was de-
voted primarily to the architee-
tural landmarks which are be-
ginning to spring up in Cana-
da’s cities. Rumania displayed
its crafts. Finland displayed
its manufactures. Mexico pre-
sented an expanse of its graph-
ies program for XIX Olympiad.
Japan silk-screened art of its

“cube” form predomi

gt L Elhihitiuni

nant throughout




to stainless steel

past
evoked

SCreens, Switzerland . N N
chalets with its yellow pine en- b -. ?-:n., \
vironment. Yet, and this 18 1ron- ; Yan |~
ic in light of recent weeks, I '

classical

o

L] =
-

.

L

Epm———— L

was particularly struck 1‘-'.‘n'r1.]l’u'-
quality of the Czech exhibit.
Even before World War | i
Czechoslovakia was the most
highly industrialized of the
East European nations. The evi-
dence at the Triennale was that
Czechoslovakia still retains t'llw
same level of industrial n‘ﬂphtqﬁ--
tication. Particularly nntuhltu‘m
the glass-enclosed Czech exhib-
it. was an ergonomically de-
signed dentist chair,

Naturally, since the Triennale
i« an Italian show, its flavor
and seasoning lay with the host
nation. Outside the Palazzo
d’arte, the Italians built a tem-
porary pavilion—really nothing
more than a roof—to house the
Triennale version of futurama.
Joe Colombo, Pietro Derossi,
Riccardo Rosso, Raimondi, and
Enrico Castellani were among
the Italian designers repre-
sented, and Quasar Khan of
France designed one of those
transparent plastic environ-
ments which one is beginning to
see evervwhere. A  cocktail
lounge which Colombo designed
had a long plastic bar and foam
cubes covered in brightly col
ored oil-cloth for furnishings.

In the end, one is left with a
mixture of regret and disap-
pointment regarding the 14th
Triennale, Amid its ruins, there
were traces of the concern
which its sponsors had in mind
when they planned “The Greate:

Tumber.” The theme exhibit, al
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challenging. In
quality of design
+ lagped and perhaps a

how is the wrong place
R.G.

for compassion.
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The following comment on this
summer's il-fated Triennale
was contributed by David Row-
land. Mr. Rowland designed the
40/4 stacking chair for General
Fireproofing known to our read-
ers as the winner of smany
awards ineluding the 1964 Tri-
enndale- -Ed.

The May 30 closing of the
Triennale by students and other
digssidents which some of us
witnessed might be seen to he
one part of a present world
student movement or develop-
ment which says if you don’t
agree with the “establishment”
it's time to riot.

After wars are fought and
riots subside, the real revolu-
tion always tﬂk{':*u. place finally
back at the {irawmglbnard. :

1f we look at the issues w_lth
and less emotion

more Treason :
to recognize that

we Aare sure
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Doll and touy display,

the real revolution takes
in the quietness of men’s 1
The recent article In
entitled “The Decline of
trial Designers” should
of us designers reason
cern. But if youthful de
rioters are pushing fo:
design, the place
not in the streets,
fertile ground of their
minds. After all the
over, the real truly
revolution lies in tl
ness of the indivi

In the case of
puke bombs in
Modern Art, the
Cannes Film F
hle at ‘I:* "I..'.
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mnale and
the Milan {

{Where eX-
hibits were splashed with
paint slog including
name of Mao), the

red-

the
eriticism
management

vas that Was
at knowing
operation of
the Italian Section, though hav-
ing heard some disapproval of
it by people who
cluded favoritism,.

“rascist.’

nothing
said it in-

I would like to report that mv
own experience with the Trien-
nale involved no “who-you-
know” politicking, for the very
reason that I knew nobody., In
1957 1 entered g chair, photos
of which had been approved in
[taly by people 1 didn’t know
;mfl it was exhibited, Tt W
prizes. In 1964 there wag again
no politicking, The 40/4 chair
was left for the U.S. Triennale
Committee to consider, I was
later told that they sat on it fn;'
4 or 5 hours while considerin
other entries and approved f‘,
!"m* the 1.8, Section. In Mil
It was honored with the g ﬂ]&
of the Grande Premig bvl:ar
reveny] ommittee composed of
several other People | dl-]d
know, from séver i e
my part, I can 3;; Eﬂniﬁ' o
ceipt of the prize was “:tr;:

on no
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ny way dependent on knowing
.omeone. Rewards in previous
vears to such people as Bucky
'uller, are probably acceptable
to most of us as having been
especially appropriate.

We must at some point real-
ize that better design doesn’t
come from marrying the Boss's
daughter or playving golf with
the company president, or
through riotous social upheaval
either. It takes place in our own
minds at our drawing boards
and in our workshops. That is
where the real revolution for
the material betterment of
man’'s lot in this world takes
place. If the Triennale can thus
encourage this kind of thinking,
viva la Triennale!

Les assises

Midst all the turmoil in Paris
early this summer, life in the
art galleries and museums went
on as usual. At the Musee des
Arts Decoratifs at the Palais de
Louvre a retrospective chair ex-
hibition drew a great deal of
attention in spite of the fact
that, in the United States, at
least, chair exhibits are becom-

Lonb

ojoyd &

al

ing “tres ordinaire.” Not gy
France, however, where the
long dormant furniture indu:t;ry-'
1s making a comeback with gome
startling designs and the exhibj.
tion itself points to renewed ip.
terest in the whole furniture
field.

The exhibition traces chair
design from a Finnish tree
stump shape of the Middle Ages
to twentieth-century designs
Most of the show is contempor-
ary in feeling (the first item to
strike the visitor is the chair de-
signed specifically for John
Glenn’s suborbital flight) with
just enough historical materia
to justify its being called a rel
rospective show. ]

Among the most interesting
pieces on view (the show T
from May 3 to July 20): Vern
Panton’s colorful sitting €Ul
cles, a bathtub structure ’,'f-_
with 200 foam balls WIICHES
sitter arranges to suit his o
shape by Gerard 10r®
Olivier Mourgue's new €nvEy
mental seating design, 308 &
seph A. Motte's staimniess ==
chair—R.G. Continued 08 P48
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