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Interest in Italian design has been grow:

ing miraculously since the post-war design
renajssance awoke Americans to the
knowledge that things were not dull in the
sunny land that stretches into the Medlt-er-
ranean. Ceramics, fabrics, and llght1.ng
fixtures from the new design-promise

world soon filtered in abundant supply to
' few concrete ex-

of the

g man m
however, dissatisfl

£
ek

getic design helmsman of M. Singer and
Sons, the 67-year-old company that has
earned itself a unique reputation for fine
traditional furniture, decided to do some-
thing about corralling Italian designs for
an eager American market. Singer, a
family organization manned now by two
generations of Singer sons and cousins,
seemed the perfect manufacturer to at-
~tempt ‘the -bridge.. Besides. .employing
many old-world Italian craftsmen in their
factories, they had fathered their furst
modern line in the 1920’s, but gave up all
leaning toward the modern school about
1938 when they turned in distaste from
the so-called modern design of that day.
Instead they continued with their tradi-

Parisi

tional pieces, expanding the line greatly,
relying on construction impeccability and
a rather lush design elegance to please
their decorator customers.

Early in 1950, though, the Singers de-
cided the time had come to branch out
again, and with the discriminating Joe
cuiding operations, they began a search
for possible designers in this country.
None satisfied completely, with the ex-
ception of A.LD. stalwart Bertha
Schaefer, who has so successfully married
the fine with the commercial arts via her
57th Street gallery.
To supplement the proposed Schaefer
furniture, Joe decided to look across the
seas. So, armed with piles of back cor-
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respondence to Domus editor-architect.
and-ace-of-all-trades Gio Ponti, he sajled *
for Europe in the summer of 1950. Fropm .
June until October he lived in Italy, cop.
sulting and working with the four archj.
tects finally selected to design the pew
Singer collection: Ponti, Carlo di Carlj,
Ico Parisi, and Carlo Mollino.

It took over a year after his return to L
have all details perfected and the final de.- *
signs ready for unveiling in Singer’s New b |
York showrooms. Launched via a gala 2
trade showing and week-long public ex-

o ———— c—

hibition, the 21-piece Italian group and :
15 Schaefer offerings debuted in a mag- =
nificent setting designed by Miss Schaefer 'F

S
[t

and lighting expert Richard Kelly. Miss
Schaefer deftly combined paintings, i
mu'rals, and sculpture by well-known :
arlists into exciting backgrounds for the

furniture, painting some walls yellow,
orange, and dark charcoal, covering -

?thers with black silk, white grass cloth |
1mported graphite, and handmade ﬂaJ; ¥
pap_ers. Two of the most dramatic of the i
Settings are illustrated at left: the top ;

hoto
p features Nanno de Groot’s Painting

in Oil and Graphite, while the |

show.s Construction in Paint az:ltogrz:se I
a strl}cing mural by Fred Farr. As eye: :
:li(;pitl}?egr :;ltd spectac?lar as these, and ' i
niture holds igtrsaf)i:l Rl S ke f 4
_ n, each piece drama- i

1S unmistakably jewel-
chitects attack design

purpose: each piece
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Ponti lets tension-stretched walnut tell its own
construction story in this glass-topped cocktail
table, whose cross-shuttle base 1s held together
by a central brass joint. Tapered legs are brass-

sheathed.

3

Had
e

21
AN

' '&7_"-’_

= "w? ,t'

el

EAY '-',h"\. -_.r .
Moy ¥,

_ .}:".'.". ; .T_..-r..-r

B ¥
. RS L T W
B 5 ]
i TN : L
gL [ 1 f

o -

b

Vi

Parisi, influenced by his plywood aircraft con-
struction work, lays emphasis on the form-must-
serve-a-definite-purpose theory. In the nest of
simple walnut pull-up tables above, he carves
long slots that serve as convenient hand-holds.
His parallelogram-shaped cocktail table at right
has two deep troughs for glasses, and the mag-
nificently-grained walnut console table in the
lower right corner is notched along each side to

recess the elegantly shaped legs. Close-up view
of this detailing is shown on page 121,
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Bertha Schaefer’s cocktail table, beautifully at
home with the Italian designs, has an open,
weightless base supporting an unpolished traver-
tine top.
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Carlo Mollino contributes two tables: the playful,
glass-shelved, a-la-Moore-based whimsy illustrated
here, and another, whose free-formed walnut base
resembles the branching of an olive tree. Both give
vent to this architect’s belief that decoration should
be ‘“arabesque” with “everything permissible, as
long as it ts fantastic.”” This table, a perfect foil for
crawling youngsters, bends walnut plywood into a

support for two free-formed tempered glass shelves.
The joinings are brushed brass.




1. . Left anad right. more Berthg Sc
. E B . ample walnut desk, fitted i
drawer and raised book trough
this designer’s delightful occasigy,
drop-leaf circles of walnut which fi
one chairside rectangle. The Walnut.gy,

ber-cushioned lounge and occasiong] ch:}e
trated here and in the photo beloy % hytrg

© COmpgey

* Tup,

s Ally,.
di Cary

Gio Ponti’s low cabinet, which serves handsomely
alone or can double as a base for his hanging wall
cabinet (pages 128, 129), rests serenely beneath ¢
colorful sandpaper montage by Dorathy Farr. The
key-fitted double doors swing out wide, thanks to
special vertical spaces left open for them. They
conceal shelves on one side, drawers on the other.
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The drawers of Ponti’s kneehole desk below seem to float suspended |
| within the richly-grained walnut frame, while the back reveals q 1'-
; full-length bookshelf. Typist in bottom photo pulls out drflwer _by
| concealed finger holds. Girls are sitting on Ponti’s ele.gant little side
chair, upholstered in linen, but also available with .cella?hcme
I plaiting (see photos, pages 120, 122). Note how back tips slightly
| rearward for additional support and comfort.
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As magnificent a bar cart as we have seen; Parisi’s party-
fetcher on wheels. Sliding glass shelves on top lock in place
to discourage between-time sipping, cover racks for a dozen
glasses. Slim flanges at front of cabinet disclose space to line
up four bottles; open shelf at bottom can carry plates, nap-
kins, other mnecessary party paraphernalia.
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Close-up of the Ponti hanging cabinet,
shown on rear wall at left, emphasizes
thin, knife-edges of the tapered shelves
which jut out irregularly from the white
enamel backing. Drop-door of bar is

faced with a glowing plastic mural by
Zahara Schatz.
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