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[ndustrial Designer Walter Dorwin
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The Triennale—short for The Triennial
International Exposition of Modern Dec-
orative and Industrial Art and Modern
Architecture—has been held, with char-
acteristic Italian disregard for non-essen-
tials—at wildly irregular intervals since
its first appearance in 1923. DBut with the
[talians’ flair for design and drama, also
characteristic, it has often been a spec-
tacular success. Outstanding was the Iifth
of 1933. the first held in the Palazzo dell’
Arte built for it in the Parco Nord. In its
enormous galleries 20 nations exhibited,
and the world saw the first international
_ exhibition of modern architecture — bris-
%g* tling with names like Dadok, Gropius,
&t ~ Hoffman, LeCorbusier, Loos, Melnikoff,
-“M&n&elsohn Mies, Perret, Wright.

| f"-?f-*':*""“i here was an understandable gap between

ﬂ‘* PSeventh Triennale in 1940, already
?- hat cramped, and the revival in the

Df 1947 Thls too was attenuated
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flousing const:ructmn was begun on a
rimental urban housing project
 th artiere Triennale 87 (QT8) at
2an Siro, @n the outskirts of Milan. To-
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ay 1t 1s well advanced. for ms a detached
section of the present exposition.

In the Ninth Triennale. o

pen this May
lhlﬂuﬁl

the show resumes its
sreat pre-war scal d
cale ana pace. It is the

first Opportunity to reveal adequately that
renaissance that has followed the lifting of
the dead weight of Fascism.

The Nona Triennale was organized under
the dynamic pr esidency of His Excellency
Ivan Matteo Lombardo, until recently
Minister of Foreign Trade in the De Gas-
perl cabinet, a man of great ability and
energy. He is also President of the Com-
pagnia Nazionale Artigiana, organized
to assist the craltsmen of Italy both with
lacilities for their work and markets for
their products—the Italian sponsor of the
ltaly at Work exhibition touring the
United States. Members of the Executive
Council are architect Franco Albini, archi-
tect Luciano Baldessari, painter Marcello
Nizzoli, Professor Elio Palazzo, painter

October.

Adriano di Spilimbergo. The General Sec-
retary is Giuseppe Gorgerino.

Under Lombardo’s leadership the archi-
tects, painters, sculptors, and ceramists
who form such a brilliant constellation in
Milan were rallied in groups to deal with
specific sections of the exposition. Among
them are the celebrated Gio Ponti, who
has been active in Triennale almost since
their inception; and Rogers and Bel-
0101080, who despite their youth today are
veterans of the great 1933 Triennale.
These and many others have transformed
the non-committal Palazzo dell’ Arte into
a4 series of surprising, widely divergent,
always exhilarating experlences—-—extrava-

oantly imaginative yet simple in execu-
tion. Altogether they have made the Nona

Ivan M

travels as ¢ jury member for the
as a member of

atteo Lombardo, President of the Triennale

II{IZ\ al u ”F)ll (lhfhl"f“i” LI !l’f‘ﬂf

the Italian-Amertican Marketing Council.

Triennale the most stimulating show of its
kind I have ever seen, as interesting for
the use of forms, materials,

1ts settings.
as for its content. I

color, and lighting,
suspect there was a great deal of rivalry
among the teams; the result is a delight-
ful cacophony in which each theme 1s
memorable for itself and the whole 1s
somehow reduced to very real harmony
by a typical Italian joy in creation.

[talians are incorrigible individualists,
each bent on exercising his inventive abili-
ties in his own way. They do not readily
herd into schools or carry torches for ab-
stract theory. In Milanese architectural
circles there is, it is true, mild division
between a reserved functionalist group
and a more prankish set headed by Gio
Ponti, who has developed into something
of an artistic playboy since the war. But
within these groups there is wide diver-
gence among individuals, and functional-
ist Belgioioso’s pavilion for the United
States is brilliantly radical, while Gio
Ponti’s ceramic section is austere. l‘rom
his work in this show, it would be hard
to tell where anybody’s allegiance lay, in
the unlikely event that he has any except
to his own principles. In fact all Italians

hate rules,
scientiously break them, and while they
have superb integrity, it is a quality of
their own natures, not a self-denying dis-
cipline adopted like a monastic habit.

and avoid, ignore, or con-

Their errors too are their own, not those

of dogma. The Triennale gives one an
‘overwhelming impression of freedom and
~vitality. It is a healthy antidote to the new
academicism that seems to be pressing so
many of our young architects’ skulls into

stylized—and stylish—trapezoids.
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nale,

a corridor with converging walls yhiq

the medallion of apparent ;”w,_”ﬁ

c ® : uf‘ ”! .
which is the official symbol of the Nintp Tria Cs

the reader will recognize the
tools of the craftsman and of the artist,

Work,
1 j-:_‘h“
)

From the doors of the Paluzzo dell” Ay,

\
increase its perspective opens into g f|a.

tened oval hall and beyond this leads y,

the foot of the Scalone d’Honore. These

areas, with the vestibule at the head
the stairs, have been designed by Baldes.
sari with verve and freedom and instany)y
‘nform the visitor that he had better L‘llt‘t'i\'
pet dogmas at the door. The spaces are
walled with great simple panels, over.
lapping, flat, or curved, some inclined
forward from the vertical, in predominant
tones of gray. The floor is black linoleum
with abstract designs by Rossi inlaid in
brilliant color. Lighting is concealed in
ceiling troughs. and free-form shapes hang
overhead. The sculptures in the trough
shown at the top ol this page were de-
signed by Umberto Milani; the long, free
cove whose tail appears at left, by Lucio
Fontana. The vista from the entrance is
closed by a huge ceramic panel in dull
rose and gold by the dynamic young
sculptor, Agenore Fabbri. Creditable
sculpture from the state schools of art is
placed effectively, and some of the panels
bear inoffensive but indifferent murals—
oreat murals are seldom improvised over-
night. The effect of the whole is spirited
yet simple—alive, light, and directional
but serene. One is not numbed prior to
the great climactic impact of Lucio Fon-
tana’s design in light in the stairwell.
Probably if Picasso hadn’t played with
a flashlight before a camera, this wouldn't
have been done, but that doesn’t detract
from the thrill of these huge. three-dime-
sional swirls of hundreds of feet of whiie
neon tube, floating apparently unsup-
ported in a dark void. It is not only end-
lessly varied as one moves beneath it. and
u})lifting I its pale grace. bul it is als0
eratityingly effective as a light source.
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the QTS project

a history of modern architecture
architecture,; measure of man
city planning

the dwelling

Industrial design

temporary architecture
theatres

industry and commerce
schools

hospitals

hotels

sports

transportation

advertising and graphic design
spontaneous architecture

in memorium

i
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i
Il

20
21
22
23
24
25
26
27
28
29
30
31
32
33
34
390
36

upper floor

stairway and lobby

the literature of design

the door of the Duomo
glassware

lighting

ceramics

the Italian chair through the ages
plastics

metals

gold- and silverware, jewelry
leather

straw, reeds, and wicker

lace, and embroidery

textiles

furniture

State art institutes and schools
E.N.A.P.I. (Ente Nazionale
Artigianate Piccole Industrie—
National Society of Small
Handicrafts Industries)

37

I

I1
I1I
IV
Vv
VI
VII
VIII
IX
X
XI
XII
XIII

uv

C.N.A. (Compagnia Nazionale
Artigiana—National Handicrafts
Company)

foreign exhibitions (upper floor)
Britain

Spain

Austria

Finland

West Germany
Netherlands
Sweden

Orrefors glassware
Belgium

France

Robin Day
Denmark
Switzerland

sales office

P p post office
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Ernesto Rogers’ exhibition of Architecture, the Measure of Man occupies a room that 1S all white even

to the gravel floor. Rogers’ plan is reproduced below. His collaborators were Gregotti and Stoppino.
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turnbuckles, panels, and slats: the architectural sections

e

The memorial exhibition
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~abinetry by Casali tempe;,

Lejt: |
J hU f;”'-iflfﬂ.rf_u” (LTl P

ment fOT 3 | | Tavy . "
] the Dwellings cection j
(}{_’hfrof r'lf o !’ » 'L;JJ }'Jr ¢ |
# ] ’ [ f )Tl : j
Nizzoli and patm Al g Yith B,
J ' ;*E-fj?"j_' ("' |r||[|r'jff . ey """:’_"r
Giordant and [ 4 orating Rl
o | "' : : ; i Fi
3 mountﬂmc outdoor furniture, Fqs Forhg
! e I Ulrich ard
’ | JLTLC T ('l
A iture display by Ulrich and Cqlge,,,

Dwellings (Abitazione) include a series
of full scale apartments for one to four
occupants. These are simply and ration-
model apartments and furniture ally furnished, not tailored tO*aUS[E‘I‘ilF

budgets but by no means luxurious. Ital
| . 1an living habits differ somewhat from
| ours, but Americans could fit very com:
fortably into these uncluttered. colorful

g T T L T =

- e e e e e e T et
T #

Lk ]

61
‘ I l
e | ‘g e
: A
i
eft: another view of same apartment 3 g |
A L
3 above, Right: the sundered black metal W 0
and foam rubber cushion components of ¢! ¥ |
Slung lounge chair by Mariani and Pero? |

‘ od
_ | Far right, beautifully articulated high baCLou.

mOdET-n desk-dining chair with g Ized
E_nough to slide under a table or desk. Lo
bf - Gariboldi and executed by Magnet



interiors. Their lightness and ingenuity
forecast the character of the extensive
furniture displays. As seems inevitable in
furniture collections, there is a wide range
of esthetic values, some in questionable
taste. But here, as elsewhere, there is a
refreshing freedom from the exhausted
Bauhaus influence that is dragging out its

BT

i

s '_ v % s [ y n -.. - x
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% 4 ? Ay i, T, y Gaier P 3 £

=

e
4 4

s

, - Bl o 2
&5 50 Teros e
F

wearisome senility 1in this country.
Craftsmanship is superb, the touch light,
the feeling for materials sure. One would
have to be ascetic indeed not to enjoy
some of the more frivolous enterprises in
which these Italians indulge in a light-
hearted approach to serious problems.
If not all their experiments come off, the

average is still high—and who does
better?

The architectural sections progress through
a fascinating show of Spontaneous Archi-
tecture, the regional building of Italy as

it has been shaped by sea and mountain,
men’s lives and work. and the materials
at hand. It was planned and designed by
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architects Cerutti, de Carli, an

: e e Steiner, |n .. "
“—”h (Ird“hﬂhlll A“‘ il 6the,

- . 1 ’ { . -~ 5:% ?‘ :
wing there are adroit f’““l’ L Structype,
furnishings. and equipment for the The

atre. Factories, Offices, Hospitals, [

The Sports section, shown o s 101
and 105, is dominated by sail: Heta
tents. and dynamic wire-frame : iﬂtﬁ;
well-designed sports gear. It ners
were architects Vigano and | z%{;
Milani (whose large sculpture dom;.

the space), painters Crippa an

y
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A long megaphone blaring AP (adverti » : ﬁ’i })
i sin 3 _ o | oy -
thfhlzciiiy section (above) designed by architgc: "g publz:czty) s the sign for the
wnef Izmtmy of the field’s last f ey asswetl:;'bom and Villani. ¢ contains a Hotel bedrooms, dining rooms, lobby, and stairs S
rren
It w?rk in magazine covers advertisements, o :3 4N admirable collection of (wh:i ch —are suggested rather than fully 1
§ Swooping ceilings, jagged canopies, zi » Dosters, ang COmmercial print reatized) may startle Messrs. Hilton and Statler, t
may put ideas into the head i 00ed slatted frame e Put have o ligh | l
exhibition comes up f has of the Art Directors’ Cludb of New y ;’ and mountings please all hw B = which wou”
or hanging. OTK when their ne Who are fed »
Tt up with ponderous pre

tentiousness in our

inns, At top of next page @
group by Bega q S ;

nd Latis; below, by Ponti.
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zoli of Milan
braries and pri

o

grealest treasures, and the

harmony and proportion

The Triennale has always paid its respects
to the great arts of the past. This year it
outdoes itself in what seems to me the
most important gallery of the whole show,

where, under the title. Harmony and Pro-
portion, the records of man’s efforts to

rationalize the abstract theories of design

are assembled with 3 completeness which
has no precedent and may never be dupli-
cated again. Under the auspices of the
Ministry of Education, Mme. Carla Mar-

has induced the state Ji.
vate collectors to lend their

sdmut runs

There is a manuscript volume on propor-
tions, beautifully illustrated in the mar-
gins, by Piero della Francesca, and an.
other on architectural design by Fran-
cesco di Giorgio Martini, both of the 15th
century. The latter artist is also repre-
sented by a perspective study painted on
wood, and the Cathedral of Padua has lent

a similar subject in wood Intarsia. All

in their maj

works include those of Kandinski, Ghyka,
Gliga, Wittkauer, Hambidge, leading up
to LeCorbusier’s panel.

Most exhibitions of old books have a de-
pressingly mortuary character, an effect
of “viewing the remains”; but the young
architect, Francesco Gnecchi Ruscone_, has
installed this matchless collection in a
“jungle gym” labyrinth of glass and black
steel rods, interspersed with photogrﬁphlc
enlargements, as vital and dynamic as the
subject of the exhibition itself. All 1ts
proportions are developed on the “golden

lection
from the priceless notebook of 5 131 '

century French architect, Villard d’Honne-
court (above), lent by the Bibliotheque
Nationale of Paris, to g beautiful panel

prepared especially for this show by
LeCorbusier on his

section” theory of the Greeks and Jay
Hambidge, which may account for the
effect of pure logic in its intricacy. f our
generation is ever again confronted by
such a demonstration of man’s persistence

_ ' B of
In analytical exploration of the babe:kor
sic, dern order as this collection, it will be lucky:
106

Modulor system.
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Top to botiom, in the glass and steel

labyrinth held up by standard cmz:ne:;{t-—
ing clamps: @ blown-up Kandms_ Y
drawing used as a ceiling panel; ailath
tury analysis of human proportions,
renaissance studies of an-

cen

by Durer,;
tique architecture and vases.
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Circ :
umstanees permit the Nona Triennale to

1
nclude the Concorsg Duomo—stained glass

| ost 1mportant are
for a new pair of bronze doors, and of
Ifhe Outstanding entry is that of sculptor:
Cer'ax?ust Lucio Fontana. also designer of the
swirling neon fixtyre in the stairwell (pages
94"5): This nervous, dynamic artist has here
2 subject wor thy of the power that seems 10
burst the bonds of a mere vase or platter. and

his i
flame-like forms are as startling as those

of - ,
in flf l{a QUErcla or Ghiberti must have been
e1lr da}"- A]l the CD'mPEtitiOI] entl‘ieﬁ qre

Compete . E:
Petent, some admirable, but Fontana?

blankets 1 ‘
It ikets the others Jike a major detonalict:
. S _ 1%ve: . o 5 :
an us? ;?&Xpmted, in fact, that it would tak¢
Iﬁze I']tlgnklbited jury of churchmen to rect
: h nevm_l}.,;P?ﬁ‘ﬂminence, and 1 am afraid W I
4 ST g _ Wi ;}&f‘]‘t gjittﬁ_rmg 1n glft bronze ol th
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are almost ern-
cisre-

Fontana’s reliefs
tirely three-dimensional,
agarding but not out of harmony
-Iu'r;ir.h. the classic renaissance pdi=
of the arched

els and pilasters

door Irame.
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At a time when so much Ingenuity is lav-

1shed on novel ways of supporting the
human body as bent twice at right &;EIE‘E.
the section of the Triennale devoted to
A History of the Italian Chair through
two thousand years has a peculiar inter-
est.' It is. in fact, a chastening and illumi-
nating experience. Just as libraries were
r.ansacked tor the Harmony and Propor-
lion booksg so the museums and palaces of




the ltalian chair through the ages

But so many little pedestals for the human George Nelson in the use of small square

posterior might easily have formed a tire- rods, but had the advantage of bronze.

some series if they had not been arranged which probably was gilded but now has a
with refreshing skill and variety by archi- beautiful green patina. And modern gade-
tect Ignazio Gardella. The visitor follows etry is outdone in an Empire concoctioun
a labyrinth that provides diverse spaces which appears to be a solid circular table
and numerous levels, showing the exhibits but disintegrates into a desk and desk
in changing settings and never all at once. chair. All the many units of this unprece-
[t is interesting to see that Pompeiian dented collection reflect the tastes and
designers anticipated Florence Knoll and mores of their times, as does all authentic

Italy have lent their finest treasures for
this collection of 160 chairs, armchairs,
settees. sofas, thrones, and stools assem-
bled by Licia Collobi Ragghianti.

The human body being reasonably well
standardized as to dimensions, there 1s
no wide range of scale among the items,
though some of the ducal thrones must
have made their standard-sized occupants

look painfully insignificant.
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scious modernism are peculiarly

the gallery of glass

Glass making having been a major art of
[taly since long betore the medieval island-
ers of Murano used to repel invaders with
blobs of hot glass on the ends of their
blowpipes, 1t 1s fitting that glass should
have an important place in the Triennale.
The place is a long gallery (upper right)
glassed 1n above the arcade of the restau-
rant—a very pleasant place to lunch or
dine in the open, by the way. Here this
most fragile and exquisite medium for
desien can be seen against a background
of flowers and foliage of the park, in
strong daylight, over a violet mosaic
floor under a Thermolux ceiling, and it
becomes delightfully flowerlike itself in
this setting. Designers of the gallery are
architects Menglie and Reggio, and Pro-
fessor Palazzo.

Much of the exhibition will be familiar
to those who have seen the very complete
and representative collection 1n the [taly
at Work show. especially as it was 1n-
stalled by Meyric Rogers in the Art Insti-
tute of Chicago, but others will be sur-
prised at how naturally a contemporary
spirit has found expression in so tradi-
tional an art. Even those ancient marvels

of ingenuity, the Murano figurines, have
become gracefully stylized as in the re-
gional costume pieces by Seguso. and the
forms and lines of both Murano and
Empoli possess the simplicity and Te€-
straint that reveal the modern mood of
their makers. Not that we find here the
chaste classicism of Orrefors or Steuben
—Italians, prime inheritors of the classic
tradition. are never classical 1n that de-
rivative sense. They must always be fanci-
ful, they cannot do without color and bril-
liant color, but these very characteristics
expressing themselves in an unselfcon-
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The lighting section is a
model of clarity, and light-
hearted as well. The finesse,
fantasy, and extreme econ-
omy of Italian lamps (econ-
omy in use of electric cur-
rent) are already well known,
as well as their ingenuity
with regard to weighting and
adjustability. The exhibition,
designed by architects Achille
Livio and Piergiacomo Cas-
tiglioni includes working dia-
grams. At left is one of the
more playful items, resem-
bling a cluster of many-

colored mushrooms or ume-
b'rellas, on a

with h.a'ndle,
Arteluce.

stand complete
by Sarfatti of

115
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The influence of Gl |
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the ceramic <ection anc thereby

sl riticism.

on his head some d(.lf crit
familiar

as in so many

ught

clear to anyone yiliarines
lecting exhibits Pon

, highly personal
stimulating

-1 has exer-
taste. and
collection

that 1n se
cised his owl
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Those artists with whom Ponti
; * - shown
. thoroughly in sympathy are fully sl

ot Gambone, the passionate Fon-
Sassu, and the

s generally

tortions.

== ihefoTe
tana (opposite page).

voung Fabbri whose work seem '
J of Picasso’s Guernica. But

in the mood L
most sensitive

it is surprising that the ;
sculptor, Melotti, should be represente

by a group of rimmed objects resembling

eloncated silk hats as big as umbrella

slan;ls; Cascella’s abstract art is better

shown in the architectural section, and

many younger men are not present at all.

But Ponti serenely follows his own some-

what erratic light, and appears again and

acain elsewhere in the show: in the glass

se’ction, with his brilliant exercises 1n sim-

ple form and bright color; in the metals

section, with his tableware in stainless

steel; and throughout the furniture and

interiors sections. One of his most strik-

ing works in his present facetious mood is

a secretary of severe lines (upper left)

which he has had Fornisetti cover with

enlargements of architectural facades in

black on gold. I, for one, am grateful
for this proof that gaiety and elegance
can still survive.

Italy produces wonderful textiles but you
aren’t impressed by that fact in the textile
section—one of the least satisfactory in
the show—though the presentation. com-
bining angled panels stretched between
the ubiquitous turnbuckle-tichtened cords
of the Triennale is ingenious. The installa-
tion was designed by architects Tedeschi,
Ponti, and Mariani (lower right). It
might be thought that 1ewelry, too, would
offer difficulties of display, but these have
been surmounted by providing the tiny
exhibits with a dramatic plane of refer-
ence—jewelry as it appeared in other cyl-
ture-s than ours (page 118). The metals
se(.::tu?n (.page 118) becomes a properly
SFll’ltluatlIlg area highlighted by the beauy-
titul work in brass of F erarri of Brescia

R A e, | etk o




Far left: Ponti's desk covered with
and gold architectural facades: left:
burgeoning fashion Mmdustry I‘{'pn;
the Textile section: Right -

h“l(.‘]{
Italy’s
sented in

sculptural ce-

ramics by Lucio FmrrumL the same who

designed the spectacular Jloating light lines

for the stairwell of the Palazzo dell ’Arte
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Far left: Bookracks are an Italian specialty,
this in blond wood with adjustable troughs,
held by pressure clamps between floor and
ceiling, Left: Cheti prints in the textile
section. Right: Ponti’s mosaic table of burl
veneers invisibly joined, a good example of
Italian craftsmanship and rich materials.
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a fluted aluminum panel. painter Muratore and architect Olivieri
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Jewelry - sectio beautifully - - a pastel panel by Tatuti. Designers were architect Angeli, painter Zimelli.
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the foreign sections
- . diante. Mos
Nowhere can one find so valuable an over- plays would 1ndical *
. ! ; = e EOS¥ER roepnial L
all survey of European production today all is Max Bill's presze:
as at the Triennale. It shows Europe of snow) peaks and greel
closely united in the arts; national dif- black room, a group O o |
ferences are less evident in the exhibits rise to waist height, and
than in their settings. For instance, Fin- the beautiiul pr duc W1l |
nish design is not so severely simple, seen like treasures tossed Il

: ] " * t ‘ 1\ 4. 11.1!"-.
Belgian so lushly opulent, as their dis- wells—the only highl
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In Denmark’s section, rimmeqg |
1ain. other handicrafts, sey.
and factory (Hansen) cheis ' "
of stretched canvas. Organize

designer, Erik Herlou

Architect Tapio Wirkkala filled Finland’s section |
with the works of artists known the world over—

with Rut Bryk ceramics. Lisa Johansson-Pape

lamps, Alvar Aalto furniture, Gunnel Nyman

glass, and much more.

________

West Germany’s two richly-crammed floors, con-
nected by architect Max Wiederanders’ winding
stairs, had every conceivable type of objet d’art

and factory item for interiors, plus photography,
pre_cision machines.
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Sweden's light. airy rooms, desioned

Gate and filled with a
CGrotthard Johansson.
Orrefors

by Bengt
respectable collection by
were dominated by the

=4 which challenged the
riennale’s own glass galleries.

glass display,
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England’s official show, by the Royal Insti-

tute of British Architects, pictured her
long-term urban plans; the unofficial one -
(below) presented Robin Day’s interesting

new furniture.
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France impressively presented city planning,
painting, innumerable art objects (with glass and
Lurcat tapestries outstanding) in spaces designed

by architect Henrvn Prouve with the collaboration
of Charlotte Perriand.

In a simple 17et effective setting by architect

Coderch, Spain showed traditional

handi-

crafts, Miro paintings, Ferrant sculpture,
architecture by Ibiza ond by the lately fa-
mous, late Catalan, Antonio Gaudi.

e 3

ot e B
o R - o
e R, ]

N P h
. i s s e B

At i e ! ;
My, WA wn it | s g .rh.l
S gy

e e e .y i

e i NG,
P et e ]

v i k.

R, N T
dhailie aosk, .

e ] e L R E FERE NPy
. A T o
i . g s
y el it N il "'-"'":'.il -
L L) L . . .
L 3 i | _'- 3y i 3
A e e P, Dot Sl L D
g

R e LE L SR PP

.
o g e e iy e - el e e gl P o T I '-' #.'rig e

9
e 3 1 s S i S
I i TR ety B, 5| T T MR

it g L . e, i ket el B e,

T i |

s i Sy e

ﬂm.nuﬂﬂ—-q-tf"_ﬁﬂ' i

— ull'i-r#“_ -

s el S
o - i R T

i ol ¢

el e

RIS

g ——

e S

iy e g TR TG T

: - o —— e B T T T L




r”Il“ l Hi“'" h‘ld!'f I the onli
Ii““ IIHI”I“LF o ';-{'*IHIIJII* Ilit'"‘.'li"lh_

heautiful little building i .

not of American origin, [t

¥

dn 9

" illl“”ji_'lj
v the famous architectural 1,

2101080. Peressutti and

off-center doughnut of

olass—Ilight, airy, and

for its purpose. It is s:

be as enthusiastic al

: F e T A T .. 1 [

which occasion polite ASlonishme

ltalians., acute embarrassm,

cans. Here 1s one of thos
small, atypical, unobjecti

that appear in the Museum

- | [ O ["]Pr“
Art under the presumptuous title.

Design.” It includes no architec
almost none of our original. characterigt;

| | racteristio
achievements in mass-produced

for living that fascinate the Europe;

esieng

N pub.

o o e e liC. It iS a great opport ‘[ 7 1ssed -
the United States pavilion 8 pportunity missed 4t ,

critical time, and the common reactio, IS
“Why did anyone bother?”
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The United States pavilion is the only exhibition outside f cached. like the transportation exhibi-
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portation exhibition. It stands in a grove of poplars beside a pond, can be STRAY fai i, Bl il Sl
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