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the format is back to more generous di-

mensions, a single project may fill six
. and never less than two. at is
why the current collection is restricted to
five projects, and why many excellent con-
tributions must run in later issues.
This enormous difference in space allot-
ment was not brought about by any change
in policy. The 1944 [nterior to Come,
done by a designer who had more time on
his hands than he has today, could accu-
rately be described as a dream project.
The Interior to Come of 1954, whether
conceived as a speculative idea or about to
into execution, is a tangible plan of
ction—meticulously studied, beautifully
drawn, and worked out to the last detail.
As a group the Interiors to Come of 1954
are not only more daring than those be-
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Leaping from the miniscule to the garga

tuan. we find two projects, one for Florida
and one for Italy, which may be taken as
svmbols of the life, the landscape, and
the building methods of our two vital,
mutually influential countries. Paul Ru-
dolph’s is a rural center—a huge motor
tourist attraction and stopping place em-
bracing landscape design, architecture,
and sculpture in a commercial project of
grandiose sweep. It is also an advanced
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’s is

ive geometric enclosure

expression of the
weight vaulted structures. Ico Paris
an urban center—a single building boldly
engineered of reinforced concrete. This
engineering, as successful practically as it
is fantastic in conception, proves the de-
gree to which Pier Luigi Nervi, Italy’s
master of reinforced concrete, has cap-
tured the imagination of Italy’s architects.
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Our medium-sized project is a Jake
house by Canfield and Wells. It is pla
as two units for ideal zoning and orj
tion to the view and weather. Iis origi
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structural system is not only econgn
in terms of the frame but offers p
automatic modular anchorage for

meticulously planned built-in facilities of

the interior. It is a work of dedicate
and an admirable home, about to he by
by a relatively unknown team for a
too-unusual American family.—0. G,
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fned This is the first time Ico Parisi of
‘Como appears in Interiors with other
Luisa, though the work we have shown
is varied, of all scales, {Pages 70-73)
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After Harvard and Gropius, Paul Paul Rudolph
Rudolph began to build Florida houses
of wood modules, to prove himself our
most gifted young architect, a teacher,
an ineffable draftsman. (Pages 74-79)
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