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Since the war, Italian design has been de.
Jighting the world w ill.n .u resurgence of
imngil‘lati"" and crealtivily. j‘JJIfcrrun is
glad to have been among the first to see
:he revival, and so is the Museum of
Modern Art in New York, which now has
arranged a circulating exhibition consist-
ing of enlarged photographs and plans
(some reproduced here) and called * The
Modern Movement in Ttaly: Architecture
and Design.” (The show will he at the
University of Manitoba in Winnipeg, Can.
ada, January 22.February 12, and at
Massachusetts Institute of Technology,
March 6-27.) Ada Louise Huxtable, who
gathered much original material on a Ful.
bright Fellowship in Ttaly. organized the
exhibition and wrote the text. which is
imusually perceptive of the characteristics,
impetuses, and directions of conte
Italian styles.  Selections from her essay
tell the essentials of the

mporary
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ace the war, ltaﬁauldesigu has been dc-‘
jehting the world \\'111.1 _a rcsurgeyc-z 'jl
imsgination and creativity. }!{!c’r'lure is
ohd to have been among the first to see
e revival, and so is the Museum of
\odern Art in New York, which now has
aranged a circulating exhibition consist-
ing of enlarged photographs and plans
isome reproduced here) and called “The
Vodern Movement in Italy: Architecture
ad Design.” (The show will be at the
Iniversity of Manitoba in Winnipeg, Can-
aa. January 22-February 12, and at
VMassachusetts Institute of Technology,
Wareh 6-27.) Ada Louise Huxtable. who
githered much original material on a Ful-
tright Fellowship in Italy. organized the
edhibition and wrote the text, which is
fl!llﬁua]]y perceptive of the characteristics.
lml’.eh-l!!es. and directions of contemporary
lsian Styles. Selections from her essay
tll the essentials of the story:

Jnll-.q_lm-“‘.“

It is strance that lta ¥, the country that

produced one of the sreatest rationalist

movements 1n art history, the Ren 1ssance

should have heen late in receivine modern

architecture, ( ertainiy

manv of the con
cepts ol modern architecture its 1nsis
tence on clarity srder, and loei ire
close to the great and enduring expression
of the Italian spirit. Yet Italy shared
few of the initial discoveries and little of

||lt' early exq ilr'lln'u[

(But) once the break with the pasl
was made, the tradition of Italy’s un-
usually strone architectural culture was
hound to influence her contributions, Her
rationalist tendencies were to aid in the
production of a modern architecture of
special refinement and calculated. ordered
intricacy. Her traditions of humanism and

s dividualism were to lead to a particular

sympathy for the experimental phases

1948-50
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modern architecture, and a predisposition

toward the more sensuous and exuberant
1spects of the conlemporary style

The Dtalian Style

[he characteristics of present Italian work
have heen determined by two factors: the
course of |!<'\-‘1H||HII'H| ol -'--r||\‘r||}u>|‘|r\
irchitecture and desien in the past 20
vears, and the specific contributions of
the Italian heritage and temperament
Historically and artistically. Italy has been
subject to many influences. She |r.|l'1ili
pated, though late, in the rationalist revo-
lution and the stylistic definition of early
modern architecture, She responded with
interest to the delicately sensuous manner
in furniture and interiors developed by
the Seandinavian countries in the 40,
and was ||‘||l|w||:1|\‘. aware of the “or
irchitecture  of  Frank Lloyd
o
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Wrizht. the informal domestic building ¢

the American (( antinued on Page 151




Sc
by,

/] s

. 92.93

New York

Company,

 S—

Emsr‘--top table: Mdgewood Furnitysr
New York &
Smﬂ]l rug: Orange Wunda-Weve
york ,
gecond Reception Room

white chair: Charles Eames, from Hey
qure Company, Zeeland, Michigan i

Curtain: Knoll Associates, New York

( Ompanvy

by Belyr
Vv Belrug Mills.

1an Milley Furnj

The modern movement in Italy
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West.Coast, and the decorative mannerisms of

America. To the important lesson of the machino Sout.h
she added the taste for a more personal expreses'eSthetlc
dependent upon standardized industrial processlgsn’ -
more responsive to the desire for variety and indi ,.dand
ized solutions. ndividual-

The Early Work

Modern architecture came into existence in Italy as a
mature expression in the 30’s, a decade later than in north-
ern Europe. . . . Artistically, Italy was still in the grip of
tradition, and her industrialization had come late and was
far from complete. The need for the factories and housing
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of an industrial society was not & Dres
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Architecture and the State

The early modern movement in Italy had its most powerfy]
and well organized opposition not in political circles byt ,,
the strongly entrenched, tradition boung academies of
Rome, It was this academic element in Ttalian architee-
tural society that created the official Fascist style: the
hollow, sham-heroic superficialities, the simplif

1ed, deriva
tive classic forms that could be called

o “new” by the
b r,J—O:i:irEr:]‘itZ? r\")‘n‘.l"i'\u”ve“-" that could win over the half-convinced,
o T where pedantic revivalism could not. 3y the 407, thi

group held g virtual f“('lillul‘h‘h];l over all official building.
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The Italian Contributions
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1952)' tant were the special contributions of Ita
Also o the design of expositions and shops, field
architﬂcts 1nn10numenta] lr)uﬂ(l‘l'['lg‘, where much of t
unrelated to erimentation and transformation is done ¢
resesrch, B’E}I:e influences of the fine arts of painting
iranslates B terms of the practical arts of design
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The Post War Work

The architect in Italy tnda.}."i.\ ummm»l
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power the politically sponsored academic group thal
resented the real dictatorship in Italian design. (e
A gréat need for new building and for reconstruc
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Post War Architecture
The diversity of the post war architecture g bot]
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ing and disturbing. Its provoking quality ' Stimylgy,
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Post War Design

!.‘.‘-u‘_x.‘\ industrial produets and home furnishings show a
special awareness of the decorative quality of structural
elements. Supports are treated almost independently, con-
t ed with sculptural forms in wood, metal or marble.
T'his juxtaposition of the staccato straight line with the

¢

#

tras

owing curved line, of the geometric shape with the frec
+OrHl, a gpecific characteristic of Italian design. I'h

sUcee

' . . . . 3 'O
sful use of the two seemingly antagonistic expres

sions creates a feeling of balanced tensions that explains

nuch of the special quality of vitality of the Italian prod
I'he degree to which this combination Iis held 1

- JEAR

amount of its cons
int the :

resuansil;le for the success or fai
respo e The dynamic and experimer
exampal‘: work 18 the product of alme
pod?;::ry creative activity, during wi
B 3 sior contribution to contem

d as a ma) : . | to contemp
merge
Suppliers’ Credits
Melﬂnie Kahane: Peter Pan showroom, pages 90.91,
Foyer

Floor: Robbins Bros., Inc., New York, Terra-vinyl and vinyl
Tripod table: Hansen, New York
gofa upholstery: Jofa, Inc., New York

President’s Office

Carpet: The Magee Carpet Co., New York; from William
Gold, Inc., New York

Draperies: Erbun Fabrics Corp., New York; with gold
braid from Scalamandré Silks, Inc., New York

Sofa upholstery: Jofa, Inc., New York

Spoon-backed chairs: Ben Feibusch, Ine., New York

Upholstery: Patterson Fabrics, Inc., New York

Lamps: Lange & Williams, New York

Chairs, page 91: The Nahon Co., New York, Upholstery:
S. M. Hexter Co., New York

Clock: Carfax, Ltd., New York

Fluorescent lighting fixtures (not shown): Lightolie

Vice-president’s Office

Carpet: William Gold, Inc., New York

Draperies: Greeff Fabrics, Inc., New York ]
Desk chair upholstery: Patterson Fabrics, Inc, New York
Sofg upholstery: Kent-Bragaline, Inc., New York
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