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Complications for Unesco

In drawing up a statement of ““I"i"‘?“_’""“"

for a Unesco (United Nations Educational,

Scientific, and Cultural Organiza.liorli’ head-

quarters building in Paris. a committee iurmf‘d

of the representatives of ten nations (Australia,

Belgium, Brazil. Egypt, Erance, Italy, Japan,

Peru, the United Kingdom, and the United

States of America) stipulated that the building

not only serve its functions as a place of work

and meeting center where Unesco can “encour-

age and coordinate collective and individual

endeavors aimed primarily at contributing to

the maintenance of peace through education,

science, and culture;” but also that it “express

by its design the spirit of Unesco and symbol-

ize its purpose and ideals. To achieve this,

more is necessary than purely pictorial or

sculptural representation of Unesco’s work on

the walls or about the passages and halls of the

building; the building as a whole must be
created as an integrated work of art in which
plan, structure, technical equipment, and every
expressive element of the building are syn-
thesized into a symbol and expression of
Unesco. In the achievement of this, every
opportunity should be given to the architect
to enlist as his colleagues the finest artists
of the day who can work in close sympathy
with him. This does not mean that paintings
and sculptures and other forms of plastic art
must he forced into, or on to the building,
but that the building, as a whole, by its form,
color, light, and space shall be a synthesis of
all the- arts and give suitable place for the
s o o i, e
Plastie arts,
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The Five Architects recommended an e
new start, with architects Marcel Breuer of | -
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the finest amity, this team submitted a [
design for a mew site heavily approved by i
Five Architects, bordering the Bois de Bs
logne between the Porte Dauphine and & 1
Porte Maillot, where Unesco headquate: —

would fall into step with a series of greit "IE'[
historic edifices—Notre Dame, the Louvre, W
Invalides, the Etoile, the Are de Triompht. =
The building, consisting of a l6-tory g
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‘: Five Architects, along with Eero Saarinen
i‘: of the United States, who acted as consultant
4 the architects, felt some changes ought to
?- | though. and Breuer, Zehrfuss, and
% i Nervi modified the design, following the Pan-
l o '« recommendations. The entrance canopy, a
- gracefully curving concrete shell that
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['o preserve a balance the Sec-
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Then, the eight
upside down 1o
than V’s. The piazza
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from respectful vantage
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give the
0. points. Side
stature
walls of the plenary hall we :
so that it looks less like a box, and there 1s
lively perforated pattern on part of its

a :
buildings,

facade, as there is in the other :
Photos on page 18 are of the revised model.

But by now, this building is only of historic
interest. The French Government has had to
withdraw its offer of the Bois de Boulogne
site because the price of the land turned out
to be four times as much as it had expected.
Breuer, Zehrfuss, and Nervi are now design-
ing an entirely new structure for the Place de
Fontenoy site, for which the Beaudoin project
had been planned. They have been assured by

the Paris authorities that there will be mo

lanuwary 1417, bruary 15 Florida

Irchitecture and
Florida Gulf

Interior

Design Show,
Cer

Coast Art

ap
"y Clearw ater,

riae-winning Designs from the 12:h
Industrigl Design
Furnitype Murt .

5
Ymposium oy ir
Southwest Jteox :

Vanuary

National anadian )
'Il)”

Canadign Comperi.

Janugry 15:16 |u|'."|".

Saink § ‘h,‘f.-.-lnruf leoustios

y nstituge, S ’

i l||.|u..n " 1951 Oy San \..lu”h"
]

lexas,
Univassis.

an tnnual 4. I n

restriction on the architeoy,, il
sy . x s gt
not humiliate itself to tha Eeole i

Meetings

Desizn Directors
The next meeting of manufacturer
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