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Olivetti of Ivrea
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student of character. :
. Olivetti calcu-

1 iz countenance ol an
Jl_;ll.F-l|‘].]Ir[1|i:\1I suess that it stands for I;llﬂrft
than a progressive design ]Ir(“gra.m--- O“f
much more was shown by an exhibition 0,
Olivetti designs held at the Museum.OE
\.I-.rfrrn Art in New York this fall, which
én-‘]uded not only the office machines that
are Olivetti’s legitimate product, but ad-
vertising brochures, shops, a housing de-
velopment, a factory, and even a nursery
school. The museum urges the American
manufacturer to go out and do likewise,
but it will not be easy. Olivetti’s designs
are only one facet of a thoroughly remark-
able corporate personality, and the prod-
uct of circumstances that do not naturally
combine in the United States.

The Olivetti Company was founded at
Ivrea, Italy. in 1908 by Camillo Olivetti,
an engineer and g humanist, who de-
signed a good typewriter and saw that the
eight or so men in his early employ made
it well. A good product, good manufac-
turing, and good human relations were
l]r(‘. foundations on which Camillo Olivetti
built %i]:-' company. His first ty pewriter
was }J:‘r’- black, Ishin_y, and bristling with
Importance, 1 o -
l|r_:jlill‘ u‘xcrh:l:;i-aflli]m”]L .”'3“ o )’Ear::‘,,
Provements, the ;.

Velli standard Lypewriter reémained big
black, and shiny. '

The man wh perceived
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Camillo’s g0y Adri:
dent of the com
tired ip 1938,

good design as an
good product wag
€came presj-
Pany when his father re-
e : As his father Was, Adriang
® an engineer anq , humanis, and like
many g i .
: :;\ an Italiap before hin, he is 4 patro
Of the arts i 3
ts. But for Adrian Olivetti the

arts are : i ty
are not ap avocation, Hiq Patronaoe
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the

is dispensed through the family £ompany
and it is this that gives the Olivey; 3
siens their unique character,

The term “integrated design™ that is some.

i

times used to describe the gverg] ex-

cellence of Olivetti’s designs sugoests that

the company has a set of rules adding up

to a design program. In fact, such ip.

tegration as there is derives mainly from

the singular high taste of Adrianc. Hi

brother Dino, head of Olivetti in the

United States, describes the company’s

activities as “‘coherent,” meaning that
Olivetti’s effort to obtain the best in every
field gives the visual aspect of its waork a
definite character.

Marcello Nizzoli, an architect. is the man
chosen to make the appearance of the
machines as perfect as their performance.
Nizzoli is not supposed to be either an
efficiency expert or a salesman, and in the
terms of the American industrial designer
his job is confined. His job, quite 511}1p|}-
is lo provide an expressive ,-hel] for a
mechanism designed by (')]i\'erli:a‘ erl‘c’f'
neering departments. Although his J;t‘“ o
thetic judgment is unquestioned. i Ti

little inHuénce over the working ot KB

g e o rranoement:
machines and their internal arrange =
the flesh *

The bones are engineered: i
the sculp

sculptured. When you remove
ture to clean the mechanism ,‘““u hiné
prised to find Camillo Olivettis mTlar'.
almost unchanged in uPPCar_m.we:qjtatt‘s.
shiny. and gaunt. In the [.".lted <janer
where the professional industrial {.If':' ::lei'}'
can generally go more than skin that
such contrasts are less likely- Bk ble
Olivetti’s division of labor is.reasﬂ"a.

is testified hy Olivetti’s machin
can be judged as pure designs:
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\ student of character. regarding the
‘adiant countenance of an Olivetti caleu-
lator. might guess that it stands for more
I ve design program. How
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much more was shown by an exhibition of
Olivetti desiens held at the Museum of
Modern Art in New York this fall, which
included not only the office machines that
are Olivetti’s legitimate product. but ad-
vertising brochures. shops, a housing de-

velopment. a factory. and even a nursery
school. The museum urges the American
manufacturer to go out and do likewise,
but it will not be easy. Olivetti's de.
are only one facet of a thoroughly remark-

able corporate personality. and the prod-
uct of circumstances that do not naturally
combine in the United States,

The Olivetti Company was founded at
Iyrea, ltaly. in 1908 by Camillo Olivetti,
an engineer and a humanist, who de-
ed a good typewriter and saw that the

cht or so men in his early employ made
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turing. and good human relations were
the foundations on which Camillo Olivetti
built his company. His first 1y pewriter
was big. black, shiny, and bristling with
Hnportance

nd in the next 37 years,
despite mechanic improvements, the Oli-
vetti standard typewriter remained big,
Black, and shiny,
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calculators, i 3
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' The north side of the factory is sheathed in a H.(!IOUZ
: double wall of glass 350 feet long enclosing a Hioco)
i series of wvertical louvers in an insulating air (;:):I“i\l
i space about a foot deep. The concrete skeleton P o riac
| shows through it more clearly than this photo- Lo

graph indicates. A west-facing wing built in
1950 (below) has a frame of fized louvers outside
the double glazing. At left, a view of the offices:
below it a ramp on one side of the skylit court.
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..,;, the customer and the "‘”}'i",\""-
Olivetti is spec ifically {Illi‘lr-lm|

| Janning. As luck would have jt
- been able, and even "]‘iif—'*'ll"“- to

city. The housing shortage ip
f ".‘ has been so acute since the war that
i« has been passed requiring every
; ration to set aside a certain amount
";__:;”,“.t, covernment housing projects.
Covernment building alone does not solve
o problem, however, and a]thuugh Oli-
oiti 35 a matter of policy tries to keep its
yazes 10% above the average, like many
izlian companies it finds it desirable to
belp the workers in other ways.
The character of Olivetti’s modern build-
ing was established by Figini and Pollini,
who started work on a new factory, a
marsery school. and a group of apartment
bouses in the late thirties. The nursery
school was planned for the children of
working mothers, who are given a vaca-
tion with full pay until the children are
¢ight months old and may then entrust
t:“ffﬂ? o the Olivetti nursery until they are
¥ years old and ready for town schools.
Itis 4 building of classic proportions
berly placed on a stone platform above
10ad. Generous detailing and the rich
ij’dty of its arrangement around a
f::::?ndt playcourt d'o more than applie.d
o Coou]d to give it a sympathetic
i I two sides of the court there
*hoolrooms, 5 large playroom, and a
nu;;:h The third wing is equipped fn.)r
bbing ﬂal:d Weaning babies. On a hill
Hh"alk : school, reached by a Tamps
5 S:té‘ne play pavilion leading

Kogy, > & $0larium, and a pool.
Figi ard g, lies at the center of the
. %md Pollin; factory, but it is an
o ‘_’m‘ﬂ, roofed by great saw-tooth
and serying simply as an open
fide light and circulation,
ly as a hall for such civic
ieetings or concerts. On

ued on Page 148)
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the shops

The Olivetti shop in Rome was
designed by Ugo Sissa in 1946.
The mural is by Renato Guttuso,
The stair hall below is in the
shop at Brussels.
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the factory’s sturdy concrete framlv 1S exposed througy &
elegant glass facade four stories high and 350 feet i
The Figini and Pollini apartment houses follow two plang
The three-bedroom apartments are three-story villas
strung together like row houses. Each apartment has it
own garden, and private stairs make corridors unneces.
sary, so that every apartment has through ventilation,
Smaller apartments are spread out on one floor of similar
three-story blocks, in which stairs leading to just two
apartments on every floor again make cross-ventilation
possible. In both types of houses, individual apartmems
are clearly outlined by balconies and vertical wing walls.
Canvas curtains and horizontally slatted wood blmdﬁ at
i he wishes
the windows that every householder arranges as :
encourage the impression of a series of private homes
stacked up as a small community. ol
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been modified from an architect’s pure answer 4,

logical problem in order to fit the habits and ,.ij,’:
the people of Ivrea.

Olivetti is not devoted to the idea of Presenting ,
made society to its employees. Today itg housing
is directed to those who will not, or cannot fm“
funds, house themselves. But the company -_[‘gh‘\u_
courage private building of a quality that competes
its own projects by offering loans and its own unparall
architectural services to employees who desire them. T
Olivetti tries to use its inevitable power over the
its people as a good influence toward the natural ev

of an industrial society.
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(Continued from Page 116)
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