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View from the library at left and detail of
rubber marquetry panel at right show how wall
desigsn are integrated with floor patterns and
general architectural composition on the one
hand, and with the structural detailing on the
other. Egg-crate ceiling eliminates distracting
lighting firtures. The painter Dova designed

these panels, on green and yellow backgrounds.
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t‘\erinl ballet tackle such as wire and rope
are cnuspi(:unusly absent: so are the mys-
teries of lattice-screening, the softness of
draped fabrics. All lines are firm, all
gestures masculine. Yet the two-story
interior is organized without clumsiness,
The basis of Zanuso’s method was to
eliminate unnecessary elements ruthlessly,
but to give dimensional solidity and di-
rectional force to indispensable ones. The
stairs steal no space, being unencased and
unsupported except by floor and mezza-
nine, but are solid and emphatic. Inci-
dentally, on the way up one is apt to
think the mezzanine fence a bit thick, but
on arriving it turns out to be the backs
of three shelf cases screwed to the peril-
ous edge and in simultaneous service for
holding samples of the product.—0.G.




Simple sofa rests near mahogany
partition in library. Sturdiness ac-
companied by levitation charac-
terizes shelves as well as stairs.
Curves in the colorful, inlaid rub-
ber floor emphasize the curve of

the white linoleum-sheathed desk.
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