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Bertoia: his Sculptyre

1t has often been noted that furniture
coming either an integral part of the arg
tural shell or else sculpture, and that the chair

jn particular, no longer at the Inconspicuous \
periphery but in the center of a space cleared

of distracting clutier, now claims the eye from
every angle. Function demands that it pe 2

satisfactory to look at as to sit in. Ang

recognized tendency is for it to become lighter
and more transparent because of the ever hI;[‘;E
premium on space.

Which is simply a way of saying that no one
should be surprised at sculptors’ designinz

chairs, or using materials which can be twined S ““‘ ‘

into strong meshes—for example wire " &:’:‘s{t‘\‘

The sculpture of Harry Bertoia has been seen ’0’0”“\\\\\\ ”
PE e e ] (A !

at the Knoll showrooms for some years. Cages \‘

of sticks or wire high on the walls, they wove
choreographic designs through the air without
confining it. The three-dimensional nettings
were sometimes jewelled with smooth stones or
bits of metal weightlessly transfixed within
In some weeks the Knoll showrooms will be
cleared of everything except sculpture and
chairs by Bertoia, the result of a few years
work at the Knoll experimental workshop Ii
New Hope, Pennsylvania.

The chairs will inevitably invite comparison
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With Charles Eames' wire chairs launched las
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larity, org like n i

crystal With ne W

they lace through space witho a
Jaj 1, unfini with a magical
of continued movement 1 g y
any moment add ! t e &
mobiles, the wind could blow ¢ ar
way, or a little more solution might be d

from the test tube and more of the
snowflakes Instantaneously appear, o

without warning, as

chemica

when the air dries or the te mperature rise
Ephemeral movement existe also as one walk
around them, as each change of angle change
the reflections from the paraliel plane

leaves. Without Eoing into detail we will only

state the obvious fact that Eames
an enclosed, ce

wire cage i
ntrally focussed design

Functionally the unusual features are the

angling of the Eraceful
armchairs, w|

wings aon the twos

hich support the weight of the arm

at the armpit rather than at the forearm, and

the movable hinge at the side attachment be-
iween seat Cage and legs, which gives each
chair two Positions, a more upright and
relaxed one, The Eames seat cage

on the legs:

maore
is supported
Bertola's craddle is suspended by
triangular side braces over the base—0. G.

ere experimented with before the ﬁwE deciston
for the suspension Wnge, under all models.

Many kinds of legs and boses w
to use this one, fully braced
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