classicism reconsidered:

the ponti style
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rse between them. His furniture is not
ass production, in the FEames’-chair

1se of the word, nor is it wholly a
handcraft product; he dedicates his de-

signs to craitsmanship at a sub-industrial
level; that is, they are simple and direct
enough to be reproduced within the speed
limits of the workmen who make them. He
loves to ply and mold wood, but the pro-
nounced character of the forms he creates,
in contrast to the organic romanticism of
some of his colleagues, is a direct, man-
made crispness. While still other designers
are digging into industrial processes Ponti
sticks to his method, in all probability, be-

cause he is less of an experimentalist than

than search out new ones—which is what
makes it possible to pinpoint his “sl =
it all

l'ough Ponti strikes a medium which may
justly be called happy, he is not a mug-
wump of stylistie ompromise. He -‘:-'Jlr(-
of three '!""i‘ conviclions from w ich his
style flowers—a belief in his classic train-

ing in elegant and slender forms, in crea-
tive fancy (“every piece must speak to
the imagination of both designer and
viewer”) and in the fact that essential
modernity is more important than exter-
nal modernity. This credo was fully visible
in the dozen Ponti designs brought to the
American Market last winter by M. Singer
and Sons (Interiors, December, 1951);
it is equally apparent in the interiors and
furnishings shown here, designed for the
Turin branch of the Burroughs Adding
Machine Company (a regional office which
includes a school where girls are trained
to use the mysterious mechanical equip-




the ponti atyle

. desk (s made more com

npathetic but controlled curve

ovenetian blinds stopping

teht on the facing page, a room
vely throughout the offices




e it in a cluster (but never

f other

1d eraceful at floor

]

legs

anature |

\‘»hil 1

; y i
out sacriheing stability, Tj

n where structure calls for it

The leg’s heavier

1t 1lway
pointed lee, the knif

I
gives sle

level, wi

at the
1ere the
lutter)

|'r'u;u.r.

thair, left to
quiverine
s often gs I"-.|i1\”
iIrawers of

Invisib|y

\Jlm y I!|\|' t

1Bove them by aceid
than by Ny preco
latioy ship. Shadows.

tions and subtle
not only the drawer

vidual drawer. The

12 desks

top slab jp the
1510n and Moye
Pont; Irequently
a ]>|‘|~\ L\I-K'

vorn to flatter

With

a trim
ingles the back leos
; "

200st the jllusjon .

I Tepose
g I €

ers, he suspends. The

and consoles are
he

Lops seem to hover

lental proximity more

iceived structural re-
thrown hy projec-
surface changes, isolate

units but each indi.

suspended look turns

in a chair (ne Xt page) whose

seat, rather than e ining  listlessly on a
“rosspiece, strides like a suspension bridgs
by tween the front and back legs, The in-
dependence of the

It wood frame, a continuous
modeled form |-n\|-1|-[w-|.'._' the

seat slab is pointed up

by the

seat in
8¢ UHI:H!:IH\ hollowed spaces, All ~-|.7I|l|~
works toward a point: the apparent !I_!All.}-
ness, slenderness and poised frailty \-\l.nw'u
is the core of Ponti’s modern classicism.
A B
To dramatize these light forms, Ponti
elected a darker monochromatic back-
selected a da I .
ground in the Burroughs office. In tl

best Ponti style he explains, “Everything

is blue and vellow. excep! wirls who

are vividly and splendidly colored.”—J. F,




Large demonstration table (right) gains decep-
tive lightness from diminishing lines. By tapering
the underside of the top to a knife edge on the
sides and ends, Ponti gives it an upward impetus,
The trunk also appears delicate becquse af

¥ { its
pinched waistline.

viously collaborated with Fornasetti on similar decorative schemes
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Plastic-upholstered chairs, left, and arm chairs in the reception
room (page T74) were decorated by the artist Fornasetti in mathe-
matical motifs appropriate to Burroughs’' purpose and products.
Ponti, who believes that the integration of design and decoration
is an important and natural function of architecture, has pre-
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