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Jean Lurcat, probably the most purposeful
of French tapestry weavers, had his first
an show last month at the Hacker
in New York, and the works were

nol without a message for practitioners of
the art. M. Lurcat has set down his thoughts
in a8 book called, in the English translation.
Designing Tapestry (July 1951 Interiors, page
There he
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20)
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{ Basement Ransacked

Jacques Lipchitz summarized, rather more
romantically than the others would have done,

perhaps, the attitudes of seven who searched

the basement at Philadelphia’s University
Museum for an exhibition called “14 Eyes
in a Museum Storeroom” last month. He

said: “I like to pick up in the dirt and dust
the pearl which will make me dream, which
will teach me and which will make me feel
the hand—this distinctive sign of human
glory. T was astounded to find such a rare
piece as the Mayan bas-relief lying on the
floor among potteries of no great interest,
and I picked it up just as if I had saved a
man from drowning.”

Mr. Lipchitz also chose a rattan cage from
Borneo that, with its open areas permitting
a view through, looked like some of his own
Charles Addams cast
his eyes around the cellars and emerged with
three weird African figures (“I chose these
little Africans because I feel they’d be de-
lightful people to live with”), the desiccated
bird hung at left on the picture above, from

transparent sculplure.

New Guinea, and a killer whale from Alaska,
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right next to the dim, murky, B
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Sculpture in Settings

Seven interiors flanked a large collection of
sculptures at the Sculptors Guild's show at the
American Museum of Natural History in Nex
York last month. They all meant, not so much
to demonstrate the academicism about sculp
ture being at home in architecture, but r;utfr
to present individual esthetic answers to prob
lems posed by interiors of specialized func
tion.

There were two living rooms, a uonlelllpj'raz‘
one by William Pahlmann that used :luhln'
more sculptures than a modester temperame’
would admit, and a room of mixed modern &
traditional by Earnshaw, Inc.. which was P
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