Stage setting by Gae Aulenti . |
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Knoll’s newest showroom is a DaTTase of fasc g vations

in interior architecture, Space planning, partitioning, detailing
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What does a move -mean? In

distance, the recent move .of

Knoll International’s New
York showroom from 320
Park Avenue to T45 Fifth

Avenue entails less than half
a mile, though an admittedly
important half-mile 1n cus-
tomer convenience. The move
iz more than an advantageous

group is the best of its kind—
literally a collection of f-];;f-
sics. (One is amazed, in this
realize the age of
some of the hottest Knoll
‘tems such as Mies’ ubiqui-
tous Barcelona and other chair
groups dating to 1925, Harry
Bertoia's graceful wire mesh

regard, to
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is Knoll's formal entry into
the seventies, its symbolic
casting off of the airy,
punchy-hued, puritanically as-
cetic “Knoll look” which elic-
ited gasps in the forties, ad-
miring sighs in the fifties, and
yvawns in the sixties.

A change was needed. Being
first—being the fountainhead,
the original—confers a com-
petitive advantage in the mar-
ket-place, but in time the ad-
vantage can become a disad-
vantage. The Knoll firm,
founded by the late Hans
Knoll in 1938, pioneered the
concept of an international
collection of modern furniture
designed by the major archi-
tects /designers of our time.
After Knoll's untimely death
the torch was carried by his
widow, architect-trained Flor-
ence Knoll (née Schust, and
now Mrs. Harry Hood Bas-
sett). Since her retirement it
has been held—if anything
higher and with more dynam-

ism—by the Knoll teams of ex-
ecutives and designers headed

and marketing vice president
Robert Cadwallader. They
shrewdly value the Knoll repu-
tation for an array of furni-
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by president Cornell Dechert.

relocation, however; it is also E_'fll.l":.'ililr'i of 1~-_|1,r-'«, :ll-‘llri‘ﬂ el
a three-fold expansion to 1R€RS aminated BOod: Chals
15,000 square feet, reflecting 0l l_l.wl. his womb ) 0l
Knoll's energetic program for 1946, and his pede stal g roup
the development of new de- ©0f 1995, not o mention ¥
signs, entire new lines. But ©€hce [ﬂ""'a| “'T-""i'-i-tl'-‘"i-”i bl &/
the most dramatic message OIS reds—between 1948 and
the move transmits is the 1994—whi i'lnl"-if'-'_l' become the
company’s impatience with its — £00d bread filling out innu-
old image. The new showroom merable ilypes ol Interiors.)

Knoll's executives were too

smart to risk losing what they
had. But they were irked by
the realization that revered
classics tend to be taken for
granted.

Even more serious, practi-
cally and economically, was
the fact that the Knoll image
related to an era before the
collection began to diversify
into complete specialized
groups planned for such con-
tract installations as libraries
and offices . . . and before the
collection began to GROW,
GROW, GROW . . . through
Knoll's acquisition of the dis-
tributorship of Hans Wegner
designs made by the Poul
Hansen cabinet works of Co-
penhagen (September 1969
INTERIORS ) ... through Knoll’s
purchase of the Gavina fac-
tory in Milan which makes
furniture of plastie, chrome,
leather, and stretch-frabrie-

covered upholstery forms, de-

signed by such as Breuer,
Takahama, Castiglioni, Sear-

pa, Magistretti, and Tippet

(March 1969 INTERIORS) .
through the steady flow
new designs from the I
and Development staff }
by Albinson, as well ;

assistant professorship at Mi-
lan University, has designed
important department stores,
hotels, offices.
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chosen to take
. Florence Knoll’s tasks as
Florence

charismatic as

Knoll, twelve years YOunger,
loaded with even more profes-

Belonging to

honors.

the glamorous circle of Milan-

architects, she holds an

Her unusual ideas on inte-
rior architecture were tested
on a smaller scale in Knoll’'s
Boston showroom about two
years ago. The most icono-
clastic idea in both is the
457 angle of the planning grid,
which Mrs, Aulenti prefers
“for mystery” and “for sur-
prise” over the square old on-
the-square grid. Instead of
decorating conventional ree-
tangular volumes, Mrs. Au-
lenti prefers to design spaces
as hollow sculptures. Her car-
peted floors rise up to form
steps and platforms. In the
EE}E:tDI‘l ahnwrmm, ceilings oc-
casionally send down similar
sculptural projections, For dis-

sculptural,
and floor,

The ceiling projeeti
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om, but the carpeted
does behave according to
stem, rising up to form
1nd of step-stage flanked by
1.0 carpeted volumes triangy-
v seiaD. Pieces of furni-
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left. He is also aware of be-
ing in a very large space with
window and sky views that
can be glimpsed down diago-
nal aisles visible between what
appear to be spaced walls
reaching from floor to ceiling.
These walls are the fronts of
enclosures, either triangular
or parallelogram, aligned to
create a diagonal aisle grid
organizing the space without
hiding every window. Here Is
a furniture showroom which
capitalizes on the drama of
the city. The roofs nt: the
Plaza and Central Park itself
are part of the scene.
Furniture intended _fur spe-
cial attention occuples |
step-platform stage with
graphic panels concerning the
designers forming a DackeA
Other furniture 1s
on carpet-covered Pk
and step-platforms pos
on the angular grid. <
more of the fabulous I
are simply lined up
aisles or arranged
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walls); as fabuie
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drop for the step-platform
Stage near the entrance) are
by Massinao Vignelli of Unima rh.
In the foreground are wup-
holstered Units by Takahama
(covered iy streteh fabyies o
made in Milan in Knoll's Craving
factory ). Ay rear left is Richard
Schult-"g H‘!-‘H”rt"i‘_n.i’ﬂﬂf. light-
weiglt leisiye j'm'u.ii‘iu'f', with
white Woven nylon Ht’ﬂ-t‘.hru:fjlq g
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At

center is plastic chair by Andrew
Morrison and Bruce Hannal.
At far right 18 injection-molded
plastic and die-cast atwminuin
desl: by Andrecs (‘hristen.
Forming « back-drop to the
gtage are slidable ‘Jmm'f:-; by
Massimo | ignelli—silk-sereened
photos of the designers with ac-
companying text in red, (Un-
,HH'J'.HHHHRF:-; foeces do not matel
furniture in these photos, excep!
for (liristen ahown with his
desl: at right.)
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