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Its nun-t‘ﬂmIllm“(‘.iﬂl nature has, no Bim:ﬁ% :
either way from a sales point of view, There il
example, no regulation forbidding the ' 0{’
item. The practical effect of the distinetion lies in
the matter of who makes the decisions about hey
the Triennale will be designed and of what it will
consist. The Triennale’s organization differentiages
clearly between the permanent administratiye staff
headed by the Honorable, able, peripatetic, Ameri.
can-speaking Triennale President Ivan Mg,
Lombardo, and the Technical Executive Comp,
tee, appointed for each Triennale by its prede.
cessor. This is the group which makes the artistie
decisions about each Triennale. It consists usual]y
of a sculptor, a painter, and two leading figures iy

[taly’s scintillating architectural world. Members
I THE ELEVE"TH TRIENNALE OF MII_AN of the current Technical Executive Committee are = *
; architects Carlo De Carli and Carlo Molling,
painter Giuseppe Ajmone, and sculptor ng
Broggini.
What they have to work with is the pleasant Parco
Sempione in the heart of Milan. A huge two-story,

red brick building in the park shelters most of the
Triennale. This building, called the Palazzo dell
Arte, was erected in 1933 as the gift of the indus-
trialist Antonio Bernocchi, and it is used only for

the Triennale. Its great virtue is vast cubic footage

of unspecialized display space, thirty-foot ceilings.

s -

a report on

by Jack Lenor Larsen

ample daylight from the stairwell and many
lights. Disguising and reapportioning these

ous but awkward spaces is one of the Technical
Executive Committee’s major decisions. It is ;
differently each time, and there is a spirit of ¢ 7
petition in the performance, an effort to st w
the spectator.
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Works of art are incorporated within the iran
work of the Commit[ee’s basic ar Chitecma:l r"“f
ception. Again, violent contrast from Triennale &
Triennale is a great part of the fun. .
This extraordinarily controlled effort to ac ;.1 e
most brilliant possible solution for the Palazz®
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entrance and stair hall

architects: ACHILLE and PIER GIACOMO CASTIGLIONI
sta:ir mosaic by painter ROBERTO CRIPPA
sculpture by LORENZO GUERRINI

W "
s b e L
TN L . e

W ey

i1 yhi treated wood, unglazed terra cotta tile., White
Above and preceding page: entrance and stairway are natural white plaster, un : s e ner e
tr:.rj;)ed, hgh?;d thrc:ﬁg?l for sculpture. Another view appears on the preceding page. The sunken sculpture is shown on the next pag

To be sure there are individually designed
spaces for specific exhibitions. Each Ital-
ian section is turned over to a different
committee, and the spaces leased by indi-
vidual countries are of course also autono-
mous. But the large and important general
areas of the Palazzo, and the over-all style
of specific Italian-controlled areas must
meet the Executive Committee’s approval.
Any foreign country that prefers to pre-
sent its case in a separate pavilion in the
Park is encouraged to do so. The United
States exercised the prerogative this time,
On the main floor a long wing extends
from each side of the entrance and stair
hall. On entering one finds the Architec-
ture and Museum Design exhibitions to
the left, crafts and industrial design exhi-
bitions to the right. Each exhibit follows
the next in a circuit several blocks long.
On the 'right center of the ground floor,
vast stairs lead to the second (or Italian

first) floor. Here s the central hall
served for conferences.

national exhibitions oce
tries, approached one
a continuous circling w
have extremely high
most cases lowered
The natural light is
Tone and pace of

re-
Around it are the

upied by 19 coun.
hrough another in
alk. All these spaces
skylighted ceilings in
by translucent drops.
satisfying,

the Eleventh Triennale
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panel in floor glass-

are set in the great hall, staircase, and con-
ference room by architects Achille and
Pier Giacomo Castiglioni. Their method
was simple: to reduce scale, using the
most basic of building materials—wood.
white plaster, terra cotta. Most of the floor
of the entrance, and almost all of that in
the upstairs hall has been raised four feet
to create a more intimate, more human
proportion. Both in mood and scale this
offers a striking contrast to the Triennales
of 1951 and 1954, when the overwhelming
effect of the monumental rooms was ex-
aggerated by the decorative treatment. In
1951 (September 1951 Interiors) an enor-
mous calligraphic swirl of slender, lumi-
nescent fluorescent tubing by sculptor
Lucio Fontana floated above the grand
staircase. In 1954 the eye was drawn 10
the very top of the lofty stairwell (Nﬁ?fm‘
ber 1954 Interiors) by light streaming
through a brilliant suspended ceiling of
Venini glass discs.

design is not surface enrichment with
murals, reliefs, etc., as in the past, but 2
manipulation of space, light and shado,
and lighted planes (often natural Eght)'k
is a profoundly sculptural solution.
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Plan of the Palazzo dell’Arte
outdoor exhibition A
ground floor
entrance B
promenade C
approach to international
exhibition of modern
architecture D
main lobby E
stairway F
international exhibition
of modern architecture 1
museology 2
Art Industries, part 1:
jewelry 3
native ltalion crafts 4
Art Industries, part 2:
metal work 5
glass 5a
ceramics 5b
straw 5¢
fabrics 5d
graphic art 8
industrial design 9
upper floor
stairway F
upper vestibule G
congress auditorium H
temporary exhibitions 10
Spain 11
Switzerland 12
Czechoslovakia 13
Poland 14
Holland 15
Finland 16
Denmark 17
Sweden 18
Canada 19
Romania 20
Germany 21
Jugoslavia 22
Japan 23
Belgium 24
Austria 25
Fraonce 26
Industrial Research
Institute of Oslo 27
Norwegian Industrial
Design Institute 28
Mexico 29
Art Industries, part 3 :
loce, alabaster 30
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work. It is an introspective recollection of (Lorenzo Guerrini )—1s 1n effect a repeti-

tion of the diagonal timbers below it. The
rich bloody reds in Bruno Cassinari’s oil

painting—the only color note in the hall—
18 recessed into the stucco
stair wall,

the spectator may change by manipulating
steel weights on nylon cords.

This room. by its cohesion as an unbroken T -
volume, defies the current trend of interior

designers in which interior elements are
manipulated so as to express the separate

Italy’s own medieval past, but it echoes
this past not in the Tt"]H‘.‘li[iﬂll of H_‘y,-'mhn]i{_'
forms or decorative motifs lifted out of
context, but rather in the way in which

of the upper
spatial elements are used.

The only strong pattern, that of
the products display (facing page) on
glass shelves to the Jeft of the hall, is
unified into the wall by the
been supported on the 1
of glass,

T'he handling of works of art is an extraor-
dinary innovation. As in past ‘Triennale,
It was conceived and coordinated into the way it has
ansparent plane

total architectural conception, but to a

purpose exactly opposite to the usual one.
Usually when such works are placed in

The effectiveness of the
approaches is a tour de
with light, shadow. and the placement of

objects in space. Iy s dependent on the

consistency with which the
ated light or shadow areas in such a way unorthodox approach w

as to make the work of art the visual focus, Unnﬁng up the stairs.
{ | lo enhance its psychological impact as the wall  punctuated
i | | clhimax of the spatial effect, In the Eleventh |

next space one
accordance with a basic architectural

force of designing
scheme, the idea is to exploit the architec-

tural vistas, the approaches. passageways,
rising and f:l“ing statrwells, and gradu-

Castiglioni’s
as carried through,
one faces a plain
by Ttalian 01ls
arge, handsome clock.
crossing a bridge, one
Detail

and g
lurning hack
enters the o
Of glass display wall in the great

N : ’41.;
barls and separate functions. a manll-’ul‘
- [ s g0 n y r.
on that dramatizes floor. ceiling, conve

Sation area, ete., to the subjugation of th ‘
hall at the entranc
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onfer.

Triennale, on the contrary, the space was
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|r3 order to .anllHlHnlI.ill what 18 1n eftect
a double exhibition, the designers sliced
Ihrir 20-100l !ii;,_:ll Space inmto two II“H'I*-‘
[t 18 not a simple slice, however. The am-
bulatory circuit follows an involved three-
dimensional course penetrating from one
level to another on very gradual enclosed
ramps. Wood gives the exhibition its dom-
inant flavor; it is used structurally for
floors, ramps, and trussed ceilings.
The Historical Survey of Structure covers
the period from the fall of Rome to the
present day. The value of this retrospec-

tive view lies in the revelation of the

validity of an old form—the great arch ot

the Romanesque vault. It appears in the
earliest models, then straightens during
the Gothic age, becomes increasingly rec-
tangular in the Neo-Classic, industrial,
and modern periods, only to reappear in
recent works: the cupolas of Saarinen and
Fuller, the complex vaulting of the Olivetti
building in Sao Paulo (photo 1).
The message of the Community Planning
section was the re-appraisal of the Italian
village, which both the authorities and
Italy’s architects are giving importance to
once more as desirable places for the
population to live in—and therefore as sig-
nificant design objectives. Italy’s archi-
tects are assuming a national responsibil-
ity to give the village not merely esthetic
appeal but intimate, human scale.
The architectural models were impressive

in size and quality, as may be deduced
W from illustrations on this page. The pedes-
I tals for the architectural models are in
] ‘ : themselves noteworthy, both dramatizing
} Ll | and separating the items, They are related
ﬂ}’ . :and unified in form but varied, each one,
g | in particular details, a fact which can be
g | observed in the large photograph on the
| two preceding pages. Most of the shapes
have been worked out so that the converg-
| ing lines where the light gray wood over-
| pedestals meet the black bases draw the
- eye sharply to the position of each mode]
. on the wood floor. More than conventional

. | and unimaginative block pedestals, these

e e ——
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tional exhibition of modern architecture

itect ALVAR AALTO, D7 .
architect PIETRO LINGI i1
I MORETTI, engineer viex LUIGI NERV]

interna

f 1 { K- L n LEr = B
()] & ()7 v ) 1.14) MHI1AL) AMIGAS

f_h'f’,'fin‘ r;f;l’jﬂ 'IJ"" .r_!rrh (1renitec

architect MARCELLO CRISOTTI

GIOVANNI MI( HELUCCI, G7¢ f”.””..r-. -lji.f;'.:u i Al
professor NIKOLAUS PEVSNER, dTC/!

P ! A A R(
IFAN TSCHUMI, architect GIUSEPFPE VACCARO

NOLDOMENICO PICA, UT( rnitect

rorhitec MERTO CARBONI, Adrcnited I MARCELLO GRISOTTI.
i . 5 Q" by architect EKBER] }
Frhibition cesign

architect AGNOLDOMENICO PICA.

¥




Fm AN AL R

have the streneth to

erful exhibits
nother excellent de
well used 1o |1|.hl' Lthe
del below eye level

1)) ol detail and

1 ! -*I!"THI =.|i Irll u‘|nx|li‘---

irenitectural section wias one used

ve relief to the relatively large |H..-II!HI1

1 1he total thal l*'!l"|"l'li O] ]l]lirln
-~|..__|*+. imlrlrlmlh amonge the dullest ol
display subjects, It consisted simply of a
series of brackets of various depths thal
brought the photographs forward from the
wall. The projection separated the photo
eraphs from each other, gave emphasis to
the part and rhythm, punctuation, and

relief to the whole.

museology

Organization by

pAINIEer FELICE CASORATI, DR, FRANCO RUSSOLI,
architect PIETRO SANPAOLESI,

PDTrOTesSsSO”r VITTORIO VIALE,

Exhibition design by architect GIULIO CESARI,
architect PIERO DE AMICIS,

architect PIER ANGELO PALAVICINI,

architect FULVIO RABONI,

architect FERRUCCIO REZZONICO.

Next to the fact that the inclusion of a
section on Museum Design indicates that

the ltalians rate museum design to be an

important facet of interior design, the sig-
nificant idea expressed here is the validity
of theater techniques in museum display.
In other words, mood and atmosphere are
regarded as goals as basic as visibility and
organization.

The architects brought it off without props
—with hardly more than space, light, and
color. Planes of color were put to use for
two ends: to bring out the exhibits, fore-
ing the delicately tinted and ancient arte-
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museology continued

facts into bold prominence; and also to
establish mood. As an aside it is interest-
ing that no contemporary objects were
included here—any more than in most
Italian museums, since the Italians do not
share our view of the museum as an exhi-
bition hall but consider it primarily an
archive. Notwithstanding, the Museum
section’s design has the most to offer to
the interior designer visiting the Triennale
in search of ideas.

Like space and color, light is made to
serve for both mood and visual purpose.
A sharp variation in the amount and kind
of light from gallery to gallery refreshes
one’s sensory perceptions and counteracts
fatigue. Inventive innovations worth not-
ing include: 1. A bank of high-powered
arclights placed outside the building to
reproduce daylight effects after dark:
they were angled so as to duplicate the

angles of rays and shadows prevailing
during the day; 2. In place of the con-
ventional good general lighting achieved
by the skylighted gallery, reflecting light
scoops are employed to direct light on
exhibition material. Its value is two-fold.

First, it directs attention, and second, it
prevents glare on oil paintings.

The blank marble slabs inserted on either
side of entrance ways to protect the plas-
ter walls against soil and nicking (also
seen iIn BBPR’s Castello Sforzesco mu-

seum, December 1956 Interiors) are g
practical and handsome architectural de.
tail. This solution of a functional problem
through basic design rather than through
a protective device applied later, as for
example a kickplate or special wall coy-
ering, is typical of the omniscent aware-
ness with which these architects approach
{:heir tasks. In this kind of design there

giornalfoto

Photograph 5 on the preceding page illu-
strates several effective ideas. The Gothic
cross 1s tilted forward as in the original
placement, and the ceiling of cherry wood
recalls the forms and materials of the
period. Like many other ideas in the sec-
tion, it reminds the observer of BBPRs
many innovations in the Castello Sforz
esco, which, with the Etruscan Villa Giulia
and Franco Albini’s Golden Treasury in-
stallation, places Italy in the forefront of
creative museum technique. Also in the
same photograph, at its left, are two satis-
factory installations of fresco: the vertical
pieces plastered in flush with the wall, the
half circle freely projected.

Of the photographs on this page, the one
at left shows an iron swivel bracket devel
oped by BBPR for the Castello, and which
1s used here to isolate a Romanesqué
capital. Because of the fine detail, place:
ment is at eye level. In the labyrinth

(photograph above right) leading from
the exhibition of architecture to the mu:
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Italian art production, part 2, glass section
organization by professor ENRICO BETTARINI

exhibition design by architect ETTORE
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A wooden structure in the glass section

combines the services of a space divider

and intrinsically decorative architectural
element while facilitating the display both
of flat stained glass panels and of hollow
glassware. As a display device this inter.
esting construction presents the rarve
advantage of isolating each object for
individual attention.
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that curve. Acoustically they create ga static
- ndlessness which 1s especially appropriate to
the examination of graphic art.

The small photograph at the bottom of this page
.. a ceiling detail in the lower part of the Inter.
nali””a] Exhibition of Modern /\!‘(:hilﬂt‘:luru
shown on pages 90-93)—the part devoted to
Community Planning. These soft wood trusses
are what support the new pine ramp that divides
the space into two uneven levels.

The photograph at the bottom of the facing page
sives a ceiling view—irom the tops of the par-
titions between the individual cubicles to the
area under the ceiling occupied by the forest of
hanging lamps — taken from the entrance of the
immense industrial design exhibition. An enor-
mous number of cell-like exhibition spaces are
laid out beneath celestial lighting occasionally
interrupted by translucent planes of suspended
rope. The maze-like nature of this exhibition
caused it to fail. There is no directional indica-
tion in the labyrinth, with the result that the
spectator spends all his energy trying to find his
way, with none left over to observe the exhibits.
The design forces the spectator to preoccupy him-
self with a trick. It is not alleviated, either, by

the fact that all the display cubicles are similar
in size, in colorlessness, in lighting, and in con-
tent. There is no relief, no surprise, no excite-
ment, no emphasis, no variety of pace.

Plan of the park

International sections In the park

S5e Exhibition of art industries: fabrics 6g-h |taly
International exhibition of the dwelling: 6i International dwelling
6 catalog 7 Flowers and gardens

7 France 32 The United States

6b Jugoslavia 33 International exhibition of

6¢c Germany outdoor sculpture

6d Denmark 34 A method of building

6e Sweden 35 Presentation of the design

6f Finland for the forthcoming turbine
engine, liner the Leonardo da Vincl



International exhibition

1
i 4

"i._,_“."-':'? III'-ET“. F]fla:_!rfu;;_t;;;" i1l I SEL TS bz a0

.rHr_"."-.fu' gL

Ii‘!!-j'.:l !Tl_

Finland: TIMO SARPANEVA
11071111 'IJi.'-_I'{'f;;-_-',-{

Ly R W i

intern

g . A e e 1|;l1r"1l

| his exhibition consists ol a group of low-p |
(1 o 1

Wood .tlll_l :_..'_l.'l-v-u Itun;_*,{lq:u-.:. *-IIIJH'HI{-' II!l'illI

intercotr

ltalian

trees. formine courts between. 1hey are

nected by boardwalks., Here was housed an
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Irom nine countries

suffer from a similarity to each other.

from an amazing similarity in kind, amount, st

' i b \ * , he
and informality of furniture. They have nt ither |
accent of color. nor that of individual accessory,

that 1s. all of them are hrand new

nor that of time
Hllit"ll

and all are modern. The dimension of age

might have been hll]rliliml hv old accessories and old

furniture—would have helped if only to differentiate
one from the other. Also absent is the dimension ol
art, the character that might have been supplied by
a great painting. As it is, the whole section might
have been done by the same designer. All have the
impersonal vagueness of space one finds in a show-
room. Since America’s interiors could stand up
very well beside these, 1t is too bad we didn't take
a crack at this one.

TI'he Jugoslav living space (photograph 1) 1s un-
specialized, the equivalent of three or four rooms.
It has an open studio character. kispecially notable
are the new bentwood chairs and basketry tech-
niques used in terrace furniture. lampshades, and

planters. The space 18 well handled.
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L he illustrated corner of the Finnish hungalow (photograph 2} Hlustrates the finely
drawn and styvlized space break-up which, with muted coloring, gives new I innish
design a Japanese aspect within the basic Scandinavian idiom.

Concerning the Danish bungalow (photograph 3, it is pertinent to note a trend
aeneral for all the Scandinavian countries towards greater elegance and finesse. It
s simultaneous with a similar trend in the United States, but with this difference:
it is not being accompanied by the nostalgic memorabilia and bric-a-brac we are

using towards that effect, In the Danish space Finn Juhl has achieved it with severe

straieht lines softened by the elaborate parquet, walnut panels, and planting. The

strong diagonal truss in the table enabled the designer to reduce the number ot
leas, rvesulted in an effect both uncluttered and powertul.
Outdoor photograph (4)
1s characteristic of the
s general style of the small
pavilions. In Italy the low
pitched roof and wide

I A Focp G

eave come as a shocek.

Largest and most elegant
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pavilion is International
House (5). rather formal
and luxurious in charac-
ter. It 18 amazing that the
country of origin of in-
dividual nlijt‘t‘ls cannot
be discerned. lllustrated
dining room group coms-
bines Swedish crystal, a
Japanese paper lamp,
Swiss chairs, and an
American table,
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The Tabrio pavilion
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cahitition dexiun anid pavitiion by architect EDOANDO BIANEHT
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I'rom the solidity of a tapestry gallery in
the Palazzo one emerges into the full light
of the textile pavilion promenade, The
bridge-like structure has an airborne
scale, The frail metal struts of which it 18
built have a lacelike lightness but also a
structural effect of power., I“lyl,hm of the
repetition of the Iighlﬂ and members in
the promenade prepare one for the textile
pavilion itself, where concentric curtain
walls supported on a pierced metal skele-
ton form a dynamic light trap. Open eaves
add to the luminosity and allow circulation
ol air keeping the pavilion cool, This was
important in the August heat (the Ameri-
can pavilion, for example, was [rightfully
hot ) ,

In the interior (opposite page) a Himp]ﬁ
labric cube bathed in light, isolated from
all other tabrics, was made by directly
wrapping the structural framework. The
whole pavilion was to he a mass of these
cubes of tremendously long gauzes coming
from the top of the structure, Unfortun:
ately this one alone was the only ﬁxamplﬁ
ol acquiescence by the exhibitors to the
architect’s display system.
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The United States pavilion

Geodesic dome designed
by R. BUCKMINSTER FULLER
Organization of exhibition
by WALTER DORWIN TEAGUE
Design 0] exhibition

by PAUL MCCOBB

As in 1954 the American pavilion was a dome de-
signed by R. Buckminster Fuller. the difference
being that in 1954 there were two domes. of card-
board, each 50 feet in diameter. while in 1957 the
dome measured 125 feet — relatively huge — was
alone. of coated nylon suspended as a round tent
from a triangulated magnesium frame, and was
available for use on last minute appeal because the
government was willing to lend it after its service as
a shelter for the U. S. exhibition in the fair at
Bagdad.

The value of the geodesic dome lies 1. in the fact
that it is the U. S.’s most original architectural shape
and 2. that it formed a completely satistactory in-
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terior hemisvhere. 1t 18 atl once r\]mnhi'«.t‘. free. and
buovant, The light inside this shape was perfectly

glorious. The skin turned 1t 1Into a ;_'nltli‘ll l'lli.llill‘f*

r

ZIow, Another sensation one felt was that its hori-

zonless, rather infinite space rec alled how one feels

in the Midwest of our country.
The display itself is very typically Paul McCobb in

its crispness and definition. The repetition of one

geometric form — the triangle — is very eflective.

[t occurs both in the structural module of the tent
skeleton and again as the enclosure for the displays.
Jecause of this repetition there is a general vigor.
Housed in the pyramidal tents is an enormous and
comprehensive display of A.S.I.LD. products having
to do with a field in which America leads: com-
munications. The display is exhaustive. It goes from
ball-point pens to magazines, all kinds of sound
equipment, office machines, etc. The fault is that al-
though the exhibition was complete in the field of
communications. it included much that was not first
rate — poor as well as good phonographs, for ex-
ample, went into the overwhelming phonograph cen-
sus on exhibition. This is an especially serious
criticism in light of there not having been space to
show anything else.

Though the American exhibition was popular with
visitors, many Italians felt slighted not to see the
crafts. colors, and soft goods of America. America
has better. richer colors than any it showed at the
Triennale. Rich Eastern analogous color was absent
there. as was planned color scheming in inter-re-
lated, repeated. modulated color.




iy

2 11 2. 0. F 01N

-

T

R s i R .

(in the Palazzo)

Norway

Institute of Industrial

Organized by the
Research of Oslo
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Spa2in (in the Pzlzazzo)

[ T genersl- S 2 LL 2 TFBOS eI, Mimmisier Plemipotentia
\orway, with 2 verv small space. was the four designers of the space. The others Spain wasn't going to let an industrial
sly country to utilize the extremely hizch were Bjorn Engo. Birger Dahl. and Tore revolution destroy human values or its
' 1R -e-:;.f,.-::i.-*: In the photosraph we are Hjertholm. traditional artistic stvle. Even with the
TR T e o SO WO B change to an industrial world. Spain’s
chich disolzvs enameled silver bowls on  Among the dressy. monumental national flavors, hues. and spaces would remain
dass shelyes Above these are mirrors exhibitions. the most impressive were dominant. It is this that the artists and
shich show oF the colorful interiors of Czechoslovakia (which was fantastic—a  artisans participating in the Spanish ex-

tremendous roval-blue velvet room with hibition have succeeded in making clear
perhaps 5,000 yards of the material and 1n tangible terms with devices like tiles.
Oslo—one of the two private Norwegian terribly expensive crystal of the heavy Majorcan glass. the iron mesh grille wall.
institutes which took on the responsibility  sculptural kind—all of which sold ) : those and the great circle symbolic of the bull
: of France and Germany. and finally Bel- ring and of the great central plain of
gium. The best of these. Belgium. featured Spain. The fish are hooked rugs. The ef-
f;m,rmr;u& photo murals. The massive and fect. as in the 1954 Triennale. comes off
opulent but elegant furniture was gener- dramatically, tersely. angrily. like a Span-
ally good. There was also a very fine. ish dance more spirited than sweet. and

4 ™1 " . .-' ] - i '.
the bowls. This part of the space was used

oy the Institute of Industrial Research of

=

for 2 Norwegian exhibition. since the
government did not. The lower part of
the space was used for 2 model apartment
f living-bedroom with adja-

"!"."""'....“’-r.#s f’
. ;

cent terrace and kilchen and was assem- _ | - |
lizht organ. However. as in the last Trien- immensely moving.

e .

ed and sponsored bv another Norwezian - ‘
| % nale. the emphasis was on industrial prod-

ducts—industrial glass and ceramics and
the like. The box-like structure in the

photograph is a sculpture.

Institute. the Norwegian Group for Indus-
trial Formgiving (or Industrial Design).
It has 19 members presided over by

Thorbjorn Byvgh, who was also one of the
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The Finnish exhibition, again considered
the finest of the national showings, is
pristine in its lightness and simplicity.
.Yet it is rich in the quantity and the var-
1ety of work in all craft media. Fabrics
are flat off the wall. Glass, ceramics, and
metal-work are shown on an ingenious
Spruce and glass table system. Finland’s
best designers are all here. It was impos-
sible to think of a Finn you'd ever heard
of who wasn’t.
Most important are hixtures of inter-leaved
plastic light shades (upper photo). On the
:Wall at right is Tapio Wirkkala’s extremely
tmpressive panel made up of hundreds of
wﬁood laminations. Wirkkala here has com-
bined modern painting with magnificent
?rafftsmanship. The thick riya rug below
it, In superb bronzed colors, was one of
the best rugs in the Triennale. Featured in
the smaller photo are Kaj Frank’s decant-
ers, S}lperb industrial designs, which have
the richness of art glass but are actually
made of production elements that fit into
each other. Note that the second decanter
at the rear can fit jnto either shape beside
''—a very production-minded trick.




Vinland (in the Palazsso)
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over since the war the Italians have been

designing turniture with an overwhelming

fecundity ol ideas. Now they are very

much obsessed with the problems of de.

signine for mass production and selling

to a larger market. They are also con-

cerned with converting their traditional

furniture factories — which are actually
villages of craftsmen—to mmImmmrufy
design. Lkvidently the market for tradi-
tional forms has broken even in Italy.
Almost everyone you meet brings this into
the conversation somewhere. and it has of
course already led to an organized efforl
by the furniture industries of Cantu in
the form of an annual design competition.
Cantu held its own exhibition this year,
at the same time as the Triennale.

The adjustable bed on the opposite page
typifies Italy’s interest in mechanized fur-
niture. It is manufactured by Tecno of
Milan, an originally small but now rapidly
growing firm which has a virtual monop-
oly on the foreign market for mechanized
[talian furniture. It recalls the famous
fold-flat Tecno sofa-bed of the 1954 Trien-
nale, and like it, was designed by the
scion of the firm, Osvaldo Borsani, who is
an architect, Tecno, by virtue of this prac-
tical success, was with Arteluce, the lamp
manufacturer, one of the dominant firms
at the Triennale—with a pavilion of its
own. The bed’s rising motion is sup-
posedly for ease of bedmaking. It is also
very flexible for a variety of reclining

positions,

The folding chair on this page (also by
Tm.:no-Bnrsani ) really goes small. Light
weight metal would make it portable.

4 ¥
. . e —.“.-I.:

The change in Italian furniture production:

mechanization and auantity sales
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Dominant ideas at the Triennale:

the international mood in crafts and furniture




Some of the finest design at the Triennale
s to be found in small objects, 1n the
crafts. Those in the upper photographs on
page 114 are typical. All are Finnish ex-
cept the trivet. which is Austrian. The
humidor is teak and silver, the salt shak-
ers rosewood and silver, the trivet 5tt-‘rling.
'he sterling trivet demonstrates a classic
intergration of fine craftsmanship with
straightforward design growing out of
construction. It is made of a single ele-
ment—sliced tubing—with longer sections
of tubing form the legs.

The two stainless steel tables at the bottom
of page 114, and the chair at the top of
this page, demonstrate a Danish trend ex-
actly in reverse to the Danish look we
have grown accustomed to. Instead of the
Scandinavian warmth and informality, we
have dressiness, elegance, impersonality.
Instead of wood, there is metal—steel con-
struction. Instead of the reliance on the
sensitive hand of the craftsman, we see an
international look. The question is wheth-
er this overwhelming success of the inter-
national style in Denmark makes sense

PR e Bl et e pe

economically in a country rich in wood
and in wood craftsmanship. These pieces
are designed by Poul Kjaerholm and pro-
duced by Kold Christensen, Copenhagen.
The French chair at the bottom of this
page has a very simple, ingenious, inter-
locked frame of stainless steel rod. The
cradle is suede—a handsome material evi-
dent in the furniture of several difierent
countries at the Triennale, including
Denmark. Whether it has been treated to
insure the practical qualities needed in a
chair cover is a question that must be
checked in each instance. Whatever the
answer, 1t certainly looks very appetizing.
Despite the emphasis on mechanization
(1llustrated on the two preceding pages)
Italy’s best furniture efforts were in wood
and rattan. Chairs were fresh in concep-
tion, also lighthearted, gay, and whimsical.
exploiting the material playfully but in a
practical way. These are more accurately
the economic solution to Italy’s desire for
mass-market design.

The new fluorescent fixture on the wall in
the same photograph is from Arteluce.
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