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The covered way leading to the Park 

MILAN'S E L E V E N T H T R I E N N A L E : T H E MOOD ( MODE?) I N T E R N A T I O N A L 

A Provocative Tour of the Latest Exhibition in a Special Report by 
Betty Campbell, Editor of the English Journal "Concrete Quarterly" 

This summer's Trieimale Exhibition 
at Milan has been described—and 
particularly by the sophisticated Ital-
ians—as just a little disappointing. 
Perhaps we have grown to expect too 
much of this Exhibition, which gath-
ers together the best in architecture, 
decoration and industrial design. Of 
course, the standard of excellence was 
high. That one could even wish it 
higher is a tribute to the fabulous 
reputation the Triennale has built up 
for itself. 

The architectural section was de-

One of the display stands in the architecture 
section, with transparencies illuminated 
from within 

The U . S. pavilion: the ubiquitous Bucky 
Ful ler dome—framing here aluminum 

Introductory exhibits in the Architecture 
section—"in some ways . . . the weakest 
in the Exhibition" 
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voted to a historical outline of the de-
velopment of structure, leading up to 
the exhibition of modern design and 
planning which made its greater 
part. 

In some ways this section was the 
weakest in the Exhibition. That it 
contained little that was unfamiliar 
is perhaps an unfair criticism, since 
it was intended primarily for the gen-
eral public and, as such, showed an 
admirable cross-section of the best 
work of the past decade. The pres-
entation—clever—suffered at times 

from being too clever. Much of it led 
through narrowing and opening pas-
sages closed with false walls and ceil-
ings, and trick lighting, at times 
highly effective, degenerated at others 
into a gloom in which it was difficult 
to see the exhibit at all. 

The story led, by models and en-
largements, from column-and-beam, 
through the false arch, the Roman 
vault, and medieval timber work, to 
Baroque, representing, as the caption 
said, the first "conquest of space 
through structure." It then moved on 
to the great iron engineers—Telford, 
Brunei, Paxton, Eiffel, Roehling, and 
to the early reinforced concrete work. 

continued on page S20 
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—of Perret, Gaudi, Mendelsohn and 
GropiuK, taking in Sant' p]lia's pro-
l)hetic City of the Future. Bui nham 
and Root's Monaduock block, Chi-
cago, and the first ( f Maillart'.s 
inidges. 

At most of the exhibits of the 30'a 
one peered through a darkness more 
remini.scent of a Ghost Train tunnel 
than an exhibition hall, but the Ital-
ians have gone seriously into this 
question of "museology", so presum-
ably they were only t ry ing out some 
of their theories. ( They appeared to 
greater advantage in the really ad-

A view of the German section—"bright, hard 
precision, with a complementary streak of 

A N O T H E R H O I V I A S O T E R S T 

T H I S I S A D O M A S O T E 
. a geodesic dome of Weatherproof Homosote 

It's the lowest-cost 
weatherproof structure 

yet built! 
Construction-grade Douglas F i r 
or Southern Pine 1 x 4's are 
bolted together in a series of 
triangles fastened to a base 
ring. Homasote panels are nailed 
to this triangulated frame,over-
lapping 6" at j o i n t s for a 
weather-t ight s tructure . E x -
cludinK masonry foundation, 
the cost is less than $1.00 per 
sq. ft.—erected! 

The Domasote here pictured 
has a center elevation above 
masonry wall of 14'-3%" and a 
diameter of 65'-3". This means 
2,397 sq. ft. of floor area and 
34,448 c u . f t . ins ide above 
masonry wall. The addition of a 
4'masonry wall adds 9,113 cu ft . 

Among the many profi table 
uses for the Domasote are: 
poultry houses sh el ter s 

farm buildings lumber k i l ns 
lumber storage hangars 

machinery sheds camps 
grain b ins motels 

sawdust storage boathouses 
oil mud covers mess hal ls 

construction of f ices garages 
roadside s tands factor ies 
recreat ion c ent er s barracks 

used car lot covers 

The Domasote is licensed* to 
Ho m asote C o m p a n y a n d i s 
available as a package through 
lumber dealers. F o r ful l details, 
use the coupon today. 

'Licensee to R. Buckminster Fuller-
under proprietary rights, including 
U.S. Patent = 2 .6*2 .235 a n d U . S . and 
Foreign Patents Pending. 

Send me the following literature and/or specification data sheets: 
• Doma.sote 

• Homasote (72-page) Handbook n a m e 

• Hagerman "SS" Roofing Method 
• Panl-Tile (on 4' x 8' panels) «M«ESS 

• Grooved Vertical Siding c i t y Z O N I s t a t e . . 

O M A S O T E 
CO M PA N Y 

I n U. S . , kindly a dd re ss Trenton 3 . N . J . 
I l CtnU : Toronlo. Ont.-P. 0. Box 35. Sutnn K 

MonlrMl. P. 0 -P. 0. Boi 20, Station II 

a rather dull heaviness cropping up in colors 
anil shapes of pottery" 

mirable "Museology" section in an-
other part of the building.) A little 
more light shone briefly on work of 
the '40s and 'oOs, i l luminating well-
known photographs and models— 
Nervi's lovely ferro-cement roofs, the 
UNESCO biiilding, the General Mo-
tors Technical Center, Detroit ; Le 
Corbusier's work at Chandigarh; 
Lever House, New York ; the Pirel li 
sk.\ .SCI aper. Milan; Neiitra's Desert 
House; the Brynmawr factory in 
Wales. . . . But not for long; dark-
ness fell again on models and photo-
graphs of Candela's Mexican facto-
ries, of Mies van der Rohe's Chicago 
convention hall project, of another 
skyscraper for Milan. . . . Could i t 
be an intimation of an approaching 
Dark Age in architecture? 

The "planning" section traced the 
development of the "Neighborhood", 
f r o m a Roman Legion's camp in Al -
geria, through a 13th century Eng-
lish cathedral close, "Campi" in 
Venice, medieval neighborhoods in 
Germany, and the Georgian squares 
of London, to the early 20th century 
Garden Cities of Welwyn and Hamp-
stead in England, suburbs in Berlin, 
Brussels, and Rotterdam, Le Corbu-
sier's Pessac center, and so to the 
present day—the Pedregulho neigh-
borhood outside Rio, recent work in 
England and Scandinavia, SHAPE 
Village, Paris, and the vast number 
of attractive estates built in Haly by 
the " I N A Casa" organization. Frank 
Lloyd Wright's 1934 Broadacre proj -
ect was there, Greenbelt, Maryland, 
and Gropius's designs for New Ken-
sington, Pennsylvania. The survey 
culminated in an immense model of a 
reconstructed area for Rotterdam 
designed by a Dutch group f r o m 
CI A M fo r a population of 35.000. It 
provided one large residential unit 
and two smaller, with blocks of flats 
of f r o m four to twenty stories and 
houses both grouped and terraced, an 
industrial district, a civic center with 
domes and shell roofs, a stadium, 
sports grounds and park. 

A section of the Triennale was 
given over to Dalian regional arts and 
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crafts—a colorful d i8 |) l ay. mainly of 
textiles and ceramics, some of which 
showed a rich, Picassoesque quality. 

Other secti(.ns were " A r t Produc-
t ion" (mainly Ital ian), "Industrial 
Design", and the national exhibits of 
different countries. 

From an overall survey of the na-
tional exhibits i t is strange to see 
how nationalism and international-
ism merge and part. There is, of 
course, the general climate of design 
—inevitable, and completely interna-
tional. And there are, wi th in it , clear-
ly marked national characteristics. 

But more remarkable were the simi-
larities of detail between the work 
of one artist and another, and sti ll 
more, of one country and another. 
For instance, i t was sufficiently sur-
prising to see the s imilar i ty between 
the work of different artists in the 
Italian jewelry display; the ubiquit-
ous thin spidery tendrils, combined 
with simple plate-forms, all in plain 
gold. But i t was even more so to 
see, in the German section, exactly 
the same spidery tendrils, set against 
the same gold plate-form. And to 
note the prevalence of the "con-

Select Cipco for your school 
hardware — in standard or 

"custom" designs. These are 
a few of the items available. 

• Kickplates 

• Push and Pull Plates 

• Pulls 

• Flush Extension Bolts 

• Door Bumpers 

• Name Plates 

• Coot and Hot Hooks 

Conveniently packaged for 
easy tiandling 

I I I 

CT^or better hardware, specify Cipco 
<y for use on your next school job. 
Consider these features. 

Thoroughly meets the "student-test". 
More than any other research, here 
is the best evaluation of a school 
product. Inevitably the pupils wil l 
quickly find or develop the weak 
spots. But not in Cipco—which is de-
signed for rugged dependability and 
the most rigid demands. Proved by 
over thirty years of school use 
throughout the nation. 

A l l this along with modern styling 
and lasting good looks that blend 
with today's architecture make Cipco 
your best buy. 

2 2 0 0 C O L E STREET 

ST. L O U I S 6, M ISSOURI 
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A corner of the Yugoslav section 

temporary" f orm of table cutlery. 
These short broad prongs, these short 
broad blades and leaf-like shapes, this 
all-metal—dull, smooth metal—ap-
proach, are international. Evidently 
the sophisticated craftsman, of what-
ever country, is more susceptible to 
the international mood—or mode?— 
than to national influences. 

The national characteristics were 
most evident (and indeed, immediate-
ly recognizable) in a general "feel", 
and presentation of the display. The 
whole of the German display, for in-
stance, largely devoted to precision 
instruments, had the same bright, 
hard precision, with a complementary 
streak of a rather dull heaviness 
cropping up i n colors and shapes of 
pottery (pottery shapes, basically 
very similar to those f r om other 
countries, but just lacking the final 
refinement). 

The Danes, wi th their smooth 
woods and silver, had an equally rec-
ognizable ai r—of fresh, outdoor sim-
pl ic i ty ; the Swedes, as would be ex-
pected, presented a more polished 
and sophisticated version of the same 
thing; the Norwegians a more prac-
tical version. The Finnish approach, 
again, dominated by timber, and wi th 
a curiously Japanese flavor, was both 
characteristic and expected. The I ta l -
ian contribution, largely in the " A r t 
Production" section, where they 
showed jewelry, metalwork, textiles, 
enamels, ceramics, and glass, as well 
as decorated and furnished rooms, 
had all its expected elegance. 

The "Industrial Design" section 
highlighted the practical (luality of 
American designers. I n the cubicles 
devoted to individual exhibitors the 
Walter Dorwin Teague Associates 
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showed a smoothly complex X-ray 
mechanism, Bell and Howell; and 
Burroughs a microfilm recorder-read-
er; Louis Becver of the General Elec-
tric Company a wall refr igera tor; the 
Container Corporation of America a 
design laboratory. Exhibits f r om the 
United Kindom, France, Italy, Switz-
erland, Finland and Japan ranged 
f r om a Diesel locomotive (Great Br i t -
ain ) and an all-plastic and nylon 
Citroen car body (France) to an am-
ethyst r ing (Sweden), by way of 
furn i ture, bathroom f ittings, kitchen-
and tableware and cutlery. 

The "Kosme" exhibi t i n the Swedish section 

C o m p l e t e S p ^ e c i f f i c a t i o n s f o r 
/ L a s t i n g F l o o r 

COMPLiTE 

SPICIUCATIOMS 

FtOOR f R E A T MI N t S 

Want to be sure your clients' floors keep 
their "new floor" beauty year after year? 

The n use these complete, modern speci-
fications for initial treatment and future 
maintenance, prepared by America's largest 
manufacturer of a complete line of floor 
maintenance materials and equipment. 

Based on the scientific M U L T I - C L K A N 
M E T H O D of floor care, these handy tear-out-
and-use specs include the right materials, 
right equipment, and right technique. Sep-
arate tabbed sections for asphalt, rubber, 
and vinyl tile; concrete; gymnasiums; ter-
razzo, oxychloride and wood floors. 

For your copy and name of local M U L T I -
C L E A N M E T H O D consultant, write Architect 
Service Department 42-18, Multi-Clean Prodiids. 
inc.. St. i'aul 1(1, Minnesota. 

MULTI-CLEAN 
IN SWEET'S 

See 8 -page Multi-Clean insert at end of 
Section 13 of Sweet's Architectural File. 
Also advertised in Producers Council Tecti-
nicol Bulletin. 

The United States' main exhibit 
was a pavilion in the grounds: one 
of R. Buckminster Fuller's geodetic 
frames of tubular aluminum sustain-
ing its now famil ia r plastic canvas 
tent. I t was perhaps unfortunate that 
the exhibit itself was so limited in ap-
peal : methods of communication was 
the theme—radio and television, i n -
ter-office communication, factory com-
munication, speaking equipment of 
all kinds, in large handsome cabinets 
and consoles. The only exhibits of a 
more general nature came f r o m a few 
individual designers—in the "Indus-
t r i a l " section, and in the interna-
tional furn ish in g section, where 
Charles Eames, George Nelson and 
Herman Miller showed office f u r n i -
ture, armchairs and tables. 

A covered way led f rom the main 
hall to the grounds—useful on the 
day of pouring rain on which we vis-
ited the exhibition. Like several of the 
pavilions themselves, i t was con-
structed wi th l ight pierced aluminum 
angle pieces, cut to modular dimen-
sions, which proved both adaptable 
and effective. 

A specimen bungalow designed on 
the " F E A L " system developed by 
Ing. Giovanni Varlonga fo r rapid 
construction to one- or two-story 
height was the only contribution to 
new building methods. I t has a frame 
of steel-pipe columns ffiled in .̂ Z/c 
wi th concrete and a floor or roof slab 
formed wi th l ight steel joists. Wall i n -
fil l iiigs are hollow pumice concrete 
blocks, faced externally with alumi-
num; window frames and other f i t -
tings are aluminum; there are sus-
pended acoustic ceilings. The house 
was used as a display of furnishings 
and equipment designed by Professor 
Ponti and others, which showed once 
again the "mood"—or mode—of the 
moment. But perhaps, at this stage, 
one should cease to seek in today's ob-
jects of "art decoratif"—of indus-
t r ia l design—the expression of an in-
dividual artist, and accept the fact 
that this fashion has become a style, 
to be accepted as such. 
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