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Architecture for Kidder Smith  begins
with the land, the climate, the people.
It i« not an isolated phenomenon but in

ils best manifestations, as i|rf'|1h rooted
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inheritance of the land it enhances. This
is the message of his monumental new
book, ltaly Builds, just published by
Reinhold, New York., The approach is
as scholarly as the photographs are beau-
tiful. The author is an architect and also
a superb photographer, as readers of his

B Cllolc. Alesaan: Sweden Builds, Switzerland Builds, and

piglo Gardella [razil Builds already know.

' B Tiallan architects perceive He starts with the land and the types of

B lassons of the native native architecture each region has pro-

eeture. The open brick gnlle | .y : )

B sraditional vented walls,” duced. Then, as part of the inheritance,
the urban setting. By far the best, and
the unique section of the book is Kidder
Smith’s sensitive analysis of city squares.
With plans, sections and progressive pho-
tographs he tries—and succeeds as far as
is humanly possible in two dimensions,
to recreate the esthetic experience of the
square—of St. Peter’s in Rome, San
Marco in Venice, the tiny Piazza Umber-
to I in Capri. Another aspect of the city
which he examines is changes in urban
levels. One of the most fascinating layouts
is a diagram of the “virtual ultimate . . .
(in) the pleasures and excitements pro-
duced by skilfully created changes in
urban levels”—the hundred and thirty-
seven steps of the Piazza di Spagna,
Rome. As well as the front and air view,
little snapshots re-create on the page the
pleasurable experience of using the stairs.
With this foundation, the final section
on the modern architecture of ltaly
comes as a slight anticlimax, even though
the book has been criticized for showing
only the peaks and none of the rubble—
for in Italy there is little mediocre and
the bad is really disastrous. But Kidder
Smith is in love with Italy, and has made
a book to be drawn from on many levels,

as well as to be looked at and enjoyed.
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