THE RACE TO DESIEN
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right: The American Shakespeare
) 1 Theater on a 12-acre park overlook-
e Housatonic River in Stratford, Con-
‘? Outaide, it is reminiscent of the
i Theatre in England, and Shakes-
ginal Globe, Inside, it combines
| ideas from several sources. Architect
L Howard; landscape architect,
:: - Smith: designer of stage, Pro-
,Md Cole of Yale Drama School;
hrics and colors, Marie Nichols.

d Theater u built of Angelique or French Guiana teak donated by French govern-
e and weather resistant, Interior has octagonal auditorium, handsome mod-
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Teatro St. Erasmo, Milan

Carlo de Carli, architect
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regular octag banked by a main
and a seconaary seating area. Point Of
the triangle in plan mmadicates orienta-
fion of the actors jor a performance n
which oni he in bank is used.
When the entire seating area is filled,
the actors face au | the blank
grea. Wooden jlui n upper walls

gnd angular structu f the ceiling

kelp maintain acoustical control.
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The theater is on g difficult site on a queeriy
angled hill, downstairs in a plushy hotel .
which may account for the odd plan, in
which one enters on the baleony floor at an
angle; this may also account for the fact
that everything in the interior is angled .
the screer, the contour of the orchestra
(abaove) and the plan itsels,
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€ma 1= stark only
s€nse that it interiors
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dential district north of the Villa Borghese
in Rome., is the right setting for the almost
stridently emphatic futuristic gesture that
architect Sterbini has made here. Only it
happens that the most speclat:ular feature
is the most functional. The white ceiling
50 light and bright that the interior of
the theater seems daylit (house lights are
on for longer periods in Italy’s theaters
than here, for social exchanges and look-
ings-over) — is an excellent lighting de-

vice. and also supplements the plastic and
velvet materials around in their acoustical
functions. It is concrete molded in a
square pleating like 8o much paper. Lights
. the hidden side of each deep recess
Lounce on the farthest, highest surface,
making a row of perfectly luminous coves,

and leaving the near surfaces dark.

The light, airy, geometrical character of

the interior is emphasized by the treat-
ment of the screen, which appears to he

strung on white nylon cords within its

alcove of blue silk. Actually it 18 sup-
ported from behind. Its one serious fault
is the cutting in of angles al the corners
of the screen in order to make it conform
to the prevailing geometry ol the interior

‘which nicks into the image on the
screen. Incidentally, as the reader can tell
which
the Archimede is dedicated to

@, O

from the length of the screen
CUrves -
that modern invention. 31),
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